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Please read and distribute to a friend. 



TIME. TIME. TIME. Ain ON MY SIDE. NO IT fllH. 


Here we go again, the third issue of the R and the F. Damn! I don't know 
if doing this rag is a good idea anymore, it seems like time goes by faster 
ever since I started this project. Deadline's creep up on you faster than I 
can say fold or quit or no mas! This issue was supposed to come out 
December 1st. Since we are putting an issue out every 4 months which 
comes out to 3 issues a year. I decided to start the new year out fresh and 
put out issue 3 in January 2005. We are getting great responses from var¬ 
ious people which makes it that much easier to fuel the drive to continue 
forward with this endeavor. Once again I managed to stress out friends, 
advertisers & record labels. I also made enemies with printers, bands & 
publicists. Just to put out this little local zine. It has it's ups & downs but 
the end result is what makes it all worth it. You might be thinking why 
does this cat put out a zine if he's going to complain about it before every 
issue. Well, maybe I should talk more about the upside. Like getting free 
records and getting friends who never did this sort of work to contribute. 
Or the good feeling of getting good feedback through email or reading 
friends’ articles, interviews or reviews for the first time. Also getting to 
design & layout the entire thing. Ail of us are pretty much new at this zine 
stuff; we are learning as we go. Not that there is a certain set of rules but 
once you start getting advertisers involved you have more responsibility to 
deliver with deadlines and distribution. Enough rambling...read on... 

C l - EDITORS SHUCK JV- 
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SALAD DAYS 

i just discovered your magazine. I am from a band that 
played the waters club in the 80’s with the dickies, we were 
called the wigs, i still live in san pedro and put on different 
kinds of shows now. i still use my band roots and the expe¬ 
riences i had to help me in my current career, coincidently, 
i have recently reconnected with my old band members, 
and that happened exactly the same time i heard about 
your magazine and the rebirth of the punk scene here in 
san pedro. i am working on a project with my old songwrit¬ 
ing partner from the wigs, we are opening at the la theatre 
center in march, good luck to you and thank you for bring¬ 
ing back the good old days and making it new again. 

Cindy Bradley, San Pedro, CA 

sent through email 

cindy, i’m not trying to be arrogant but punk has never left 
pedro. to some of us it wasn’t just a fad. i wouldn’t call it a 
scene but there has been a steady flow of punk bands from 
pedro since the early 80’s. i was at that dickies gig that you 
played in ‘82 at dancing waters (san pedro night club now 
called la zona rosa #2), as it was called then, i remember 
leonard (dickies singer) pissing in the waterfall, back when 
it was working, i remember the club turned the lights on and 
threatened to pull the plug on them, i also distinctly remem¬ 
ber your band the wigs and your red hair, i thought your 
band was pretty good that night, i always wondered what 
happened to the wigs, someone told me that night that the 
wigs were from pedro. i was 14 years old and puffed my first 
cigarette that night, I didn’t know how to inhale but i still 
looked cool trying. - Editor 


CRUEL TO BE KIND 

hey, i just wanted to let you know that I received your sep- 
tember-november issue in the mail today and it looks fan¬ 
tastic. great job. it's one of the best print fanzines i've seen 
in awhile, i also wanted to say thanks for the dek & el cen¬ 
tra cd reviews...even though tonan wasn't too excited 
about them, but I really appreciate the honesty... 

Kelly MacGaunn, Venice, CA 

Marketingfactoryinc. 

sent through email 

COMRADES OF PEDRO 

hey there, very rad zine! oddly enough, we picked it up last 
week while visiting our friends at their record store in 
vegas. anyhow, it was nice to read articles and reviews 
written by or about our pals in pedro. we always have a 
blast when we hang out there. If you have any extra copies 
of issue #1, we'd love to see it. can't wait for the next one! 
take care. 

Heela & Shalab, Fullerton, CA 

GC Records 

sent through email 

LOVE FOR PEDRO 

wowza!! you’re pedrozine is great!! so much good stuff in 
one issue! the leeches, toys that kill, the mike brinson inter¬ 
view (he is insane!), we jam econo is coming soon!!, the 
aicher comic dedicated to don underwood (who was actu¬ 
ally a friend of mine) and a review of the best show of my 
life!! (mike watt and george hurley playing minutemen 
songs!!!!) this is the first zine that doesn’t suck and that i’m 
interested in. keep it cornin’! i love san pedro especially 
going to busy bee, the enchilada house, sunken city and 
shows at the pilot and sacred grounds, good job guys! 

Emily Senkbeil, Redondo Beach, CA 

sent through email 

PEN PAL 

hello at rise & fall, the rise & fall was great! i send out for a 
few zines here & there, most of them turn out to be 
garbage, i especially enjoyed the interview w/ mike brinson. 
i haven’t seen another state of mind in 15 years probably 
but it brought vivid memories, here’s a couple bucks, send 
the new one, hurry! thanks, take care. 

James Robert Lake, Beaver, OK 

Oklahoma Department of Corrections 

sent through mail 

THE PROUD, THE FEW 

so i just finished reading the latest issue of the r&f from 
cover to cover and it kicks much ass. nice fucking work 
man. i'm very proud of you and the crew, excellent, even 
the brawny article was pretty interesting, can't wait for the 
next installment, keep it up. 

Christian Wabschall, Los Angeles, CA 

400 Blows 

sent through email 
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EDITOR’S JAB! 

For those of you who were wonderin’ if 
Jesse Luscious Townley got elected 
for city council (Berkeley, CA / District 5), 
we’re sorry to inform you that he didn’t. 
Jesse thanks you for your support... 

Here are the results: 

Laurie Capitelii 4475 57.8% 

Barbara Gilbert 2031 26.2% 

Jesse Townley 1224 15.8% 

For more info, go to: 
www.townleyforcouncil.org 


INSIDE THIS ISSUE 



flNDTHEBSTmOFBRIHSON 

BflLllHB BlflCKQBTS 

_ 

BIG B6B Of flfiRESSIQH 

: w ETMIT1 _ 

REGULAR STUFF 
14 History Lesson 24 Centerfold 
34 Aicher/Jacob Comics 
36 Shoot Your Mouth Off! 

39 Buy Pedro First! 

40 Record Reviews 45 DVD Reviews 
46 Gig Reviews 



CUSTOM 

SCREENPRINTING 

SHIRTS • STICKERS • GRAPHICS 

310 320-8662 

sun@linkline.com 



SKATEBOARDS 


f 23642 S. IDain St.. Carson. CA 90145^ 

ph: 310.518.5298 

fax: 310.518.9293 


transitionssh8@hotinail.coin J 


CO 

n 

Shop ► 

25 

■ 

q3 

3 

Sepulveda Blvd. •§ 


O) 



LL 




THE msii O THIS FALL 3 



















































FREE delivery to PEDROI 

Orollout.com 

For your CD/DVD Replication 
& promo needs 


500 CD's for $899 PROIISSIINB^ 
digital audio 1000 CDs for $1199 iniULRUBY 

5V® 1000 DVD’s for $1695 MCKJI6III6 

No Hidden Costs! 


"call us for a quote!” 



nayfor ■■■■ hector 
angelique 


Josie 


CUSTOM MERCH 
& PROMO WEEPS 

1000 Posters for $495 
1000 Postcards for $225 
1000 Stickers for $199 
100 Tshirts for $399 
500 Guitar Picks for $199 


800.8HJ4I8 info@cdrollout.Gom 

WWW.CDR0II0UT.COM 



Get details 
and other great 
offers online 



decks * trucks * wheels * grip tape * helmets 
shoes * wallets * backpacks * stickers * clothing * accessories 

329 W. 6th Street, San Pedro 310.832.9364 > 


THE RISE Q THIS PALI. I !» 































;s “S 

r> tryi- n<3 t0 oround ^ e -AA\e of Fa , *» \f e e*P er . 
been z y v iace ar t ^e raida a nd ix dxf^ x 

that to ° we't e 1 0 f mater Even ® to 

Xlt not about 5 m ° gh 30b t oUSt c le (It 

I’ve <3 ot hr0 ugb, a itc nen th t hrs ar , . So, 

to t ifle Ie fact that b dead ime ° of month 3 ) ^unc- 

cult i s th ® d own to th cke d handf ^ rambling, & lis t 

SST^ «i a etuv -- 5 ? 

for the pa it -s t> ot ' ] ** 

abl6 ' and move on- -—f—" " / J 

tvr«tures A -JK« 



fir * 


I|g I 

l a—ill 


AT 

« I 


S P 11 W c °-0U d O a n te C0 rr rnr * 

MpT: d t sin - the^r- «» * 

Ve Y 3 tl 9ht that 1 J th s ide 0 f fh as mar 

|matrv S /° ru° n Ut t end *>r a^,', »e'v e 

■nect f ° r fowled-i ** 6 ° ri 9inal Unne Hng i ntr . Ure s 9ua 
3tre et ° this »•- «d Wan 

e -£?f 

, . . Ue Project Th haVe he -lped 

dv el beardo C/ Thanks a * , a 

as always 


photos by el beardo 

THIS I3ISIS © THI! 


THIS PALI. 









2. Labor Day Hurricane swell pumps into 

only get a 


Pearo. Throughout almost any given year, we 
I handful of days when the surf actually gets good in town, 

I but every so often, we get a classic day that makes all the 
■flat days a little more bearable. This past Labor Day week- 
|end is a fine case in point. Hurricane Howard set the reefs 
ion fire in town, if only for just a day or two. With Santa 
■Catalina showing clearly in the distance, overhead peaks 
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3. Pine Hill Haints show over at 4th Street. Oh man, these 

guys are good. Southern fried Alabama ghost music at it's very best. 

The packed house felt like it was going to fall in from the stomping 
of feet on that creaky old floor. Neighbors up and down the street 
must have thought the devil and the lord were battling hand-to-hand 
that night, and in fact they most likely were. The music was uplift¬ 
ing, eerie, and downright wild all at once. I had an entire beer 
spilled down my back during the show and someone splattered fake blood I 
all over everyone, but I didn't even take notice until much later. 

One of the best experiences I've ever had in a beat-up living room 
after midnight. 


for practice. It was f see "L ^ daU * “P to Angel's Gate 

m °tivated and stressed about learn ^ ««, street 

" 311 reports ft sounds Ii ke they mUSic be ^e they bailed. 
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BONUS! The shows at the Qf every gig ha s been the 

really fun. Without a doubt the be P. waitresses to aming around the 
devastatingly sieazy attire °f t to the point where I don 

crowd with trays of budwersers. 


Well there ya have it, my 5 cents for this time around. A lot 
of you reading this probably were there with me to experience 
some of this crap so I hope you enjoyed it and continue to do 
so as life goes on. As for now, I got to get up out of this 
chair and go see what's around the next corner and over that 
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> I first saw The Red Onions play at La Conga in San Pedro. They were 
opening for Left Alone and to be honest, they sounded like shit. The only 
thing that stuck out for me was that the singer looked like a 12 yr. old Mexican doing an imperson¬ 
ation of Iggy Pop. He kept talking about how much he hated his job, and all I could think was that he 
looked kind of young to even have a job. After seeing them about 2 more times, I realized that they 
are not only fun as shit live, they are alt great musicians with great, fun dance y punk songs. I 4 
agreed to do this interview before realizing that I've never heard an actual recording of theirs, don't 
know their lyrics and unlike my previous interviews, I don't even know these guys very well on | 
personal level. But here it goes.... ( Interview with iJorge! by Mr. Schipper, November 2004 ) M1 w 
The Red Onions have played several Bands Against Bush how is it working out? 


shows. Although there’s a political feel to your music, I 
don't think the songs are directly political. Your band 
reminds me of how Razorcake described Toys That Kill: 
There’s no clear political message, but the whale feel of 
the band is of defiance. How do you see The Red Onions in 
that context? 

1 | Ijp 

The Red Onions are definitely not an overtly political band but 
we do have our views about certain things and we express 
what we feel we need to. Being a straight forward political 
band can be contradictory and most times you end up shooting 
yourself in the foot We want to steer clear of that and not I 
become some sort of contradiction. The reason why there’s no 
clear political message in our songs is because we want the 
people who are ingestinfWr songs to make up their own idea 
of what the message is. v 

Another band that comes to mind when I see you play is 
the MC5. Although I’m no fan of the MC5,1 can see how 
you guys would get the comparison. If not them, then 
what other bands have influenced your songs? 

We’ve gotten a few comparisons to The MC5 among other 
bands but then again, what band today doesn’t get compared to 
other bands from the past? As far as our musical influences are 
concerned well, there’s a soul feel, punk feel, and a garage feel. 

People say we’re like Stax soul 
on crack. We just write 
songs that we feel, 
that’s all. There’s no 
big secret. 


Our label guy Matt Luem (Flapping Jet Records) got us the deal 
with Fat Possum and it’s a co-release. So far it’s working out 
okay. We have great distribution but unfortunately I’ve not 
Seen mu$i promotion for the EP that we currently have out. 


Vi 


to the political thing, this election has been 
a pig shock to me, seeing how conservative the country 
really is. With you guys growing up in the Hispanic neigh 
borhoodsjjf the South Bay, what are your thoughts on 
biUnguali$m?jCould it be that such "radical” ideas tend to 
alienate middle America and in effect slow this country 
from moving in a positive direction? Are our leftist ideas 
on the West Coast doing more to cause discord in this 
country than they are towards progress? 



1 worlds because 

1 is losing 

2 being so 





The Red Onions 
are on Fat Possum 
records which I 
hear is a pretty good 
deal for you guys. How 
did that come about and 


Bilingualism is great. You get the best of fc 
you can speak Spanish and f nglish |ut bej 
its relevance more and more I believe bea 
many Hispanics ir%this country. Onf can \ 
this country without ever knowing low t 
Bilingualism doesn't really affect the mas: 
more the people on the professional end of t 
businessmen, lawyers, and educators. On a c« 
you're Hispanic it’s important to speak Spanisi 
to your roots because that's what defines you ii 
country. This applies to all races though not just Hispanics. if I 
were Japanese or South African I'd tell you the same thing. 

Sure I was disgusted but I wasn't really surprised that George 
Dubya "won" again. We live in CA, a predominantly democratic 
state but most of the states in the U.S. are not. I was watch-' * 
ing the news and there was a map of the country showingithe 
states that each candidate won. Kerry won most of the states 
off the coasts and Bush won all of middle-America. This only 
goes to show that we still live in a conservative country and 
"radical" ideas will definitely alienate middle-America. 1 don’t 
see gay marriage being legalized in Kentucky any time soon, do 
you? The reason why California has more of a leftist idea, as 
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you have mentioned, is because there's more of a mixture of people. Diversity opens the gates 
for modernist ideas and we live in a society that is constantly moving rapidly. I don't see 
that happening in places like Kansas. The West Coast is definitely not causing 

discord in this country, quite the contrary, the more we try to impose positive ideas 
into people’s minds, the more likely they'll succumb to them. Although I 

must say I don't see middle-America giving in anytime soon, it’ll happen % 
someday, maybe not in our lifetime but someday. We just need to be 
a bit more optimistic and keep tearin' shit up. 


Regarding Paul's onstage attacks on employment, do you 
really agree that working sucks? I personally think that 
the only way for a person to find satisfaction in life is to 



find work that agrees with their values. Otherwise, you'll eventually wind up as a 
pathetic, burnt-out old cynic with nothing but memories and cool tattoos. "Sabotage 



www.theredonions.com 

www.theredonions.freeservers.com 

www.fatpossum.com at t 
P hotos by Big Thorn & Lowell Abellon. 


in the American Workplace" is a funny book, but is it really a good approach to life? 


As far as Paul's attacks on employment, maybe he just hates his job, ha ha! I believe 
working sucks but if you have a job, shitty or not, you'd rather be doing something 
else anyway unless it's something you really like doing. I like my job but I'd rather 
stay home and create music, but I have bills and other things I need to take care 
of and nobody is gonna give me money for sitting on my ass all day. Sure my 
job could be creating music but it’s not that easy living off your art, is it? 

But I do agree with you that one of the satisfactions in life is to find work 
that agrees with your values. If I had no shame, I'd totally be a porn 
star! I'd be the gardener who fucks the hot blonde with the big plastic 
tits! "Can I trim your hedges ma’am?" Ha! But to answer the question 
plainly, the bottom line is: "If you don't work, you can't eat, Sucka". 


Paul told me that I shouldn't give his number out to people 
because his girlfriend gets jealous of all the little girls calling 
Paul at home professing their love for him. Are The Red 
Onions really that hot with the ladies? Do any of you take 
advantage of that or are you all nice boys? 


Ah shit, that’s funny. Well, I'm not sure. I don't get involved in 
Paul's private affairs. As far as the little girls calling him pro 
fessing their love to him, well, since he's taken he 
should pass them on to Hugo and I. We're 
the single ones in the band. As far as 
us taking advantage of us being 
hoi with the ladies 01 tt.g 
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HISTORY LESSON: 


The Vincent Thomas Bridge 



EDITORS NOTE - Did anyone know 
that you needed a permit to take pic¬ 
tures from underneath the bridge? I 
guess it’s a federal offense, we found 
out the hard way...chalk another one 
up for Bin Laden & his crew... 


Oh, that giant green span of steel, concrete and cable. What a sight it is. I remember being young, 
and the thrill that was included in riding in the car over that green bridge. Especially as a child, the 
bridge seemed so sublime. Crossing the channel of the harbor with ease, the two towers of the bridge 
rising high into the sky and looking out the window at the bustling harbor with the view of a bird’s eye. 
Many of us in 'Pedro have known this bridge very well and many of us are not old enough to know 
about or to have experienced the times before this bridge existed. In the early days of the harbor there 
was always a need to cross the channel from San Pedro over to Rattlesnake Island (now Terminal 
Island). Instead of going the long way around the harbor, there became a demand to cross straight 
across the channel. This need brought about the first ferryboat in the 1870’s. This ferryboat was just a 
man and his rowboat. As time passed and commerce and traffic going to Terminal Island grew, there 
became a stronger need for a better boat service across the channel. First there was a private ferry, 
followed by a municipal ferry based on public demand. As a result the city built up two ferry terminals, 
one on 6th street on the San Pedro side (now the Maritime Museum) and another on 4th street on the 
Terminal Island side of the channel. They brought in larger ferryboats to accommodate increased traf 
fic of both people and automobiles. Some accounts tell stories of boys swimming across the harbor to 
avoid the toll of the ferry and they would leave their clothes with one friend who would ride the ferry 
and meet them on the other side. Let's see anyone swim across the channel now. As traffic to the island 
grew due to the increased commerce to the canaries, military installments, prison, and port, the city 
saw a need for a way to increase the flow of people back and forth. First legislation was to build a tun¬ 
nel or tube beneath the channel, but the dudes in charge found out that a 4 lane, 2 way bridge would 
only cost a bit more. Hence the birth of the Vincent Thomas bridge. The construction of the bridge 
began in 1961 and completed in 1963. The 
bridge was also incorporated in the 
connection of the Harbor and Long Beach 
Freeways later that year. This made life 
easier for many and greatly helped in 
the development in the commerce of the 
harbor. The bridge was named after the 
Assemblyman, Vincent Thomas, who 
pushed the legislation through and 
oversaw the development and building 
process. I could never fathom seeing the 
Harbor without that bridge in place. It's 
a sign of strength and accomplishment 
for the town of San Pedro, as it stands 
tall overlooking the harbor. So next time 
you go for a ride across the bridge or 
find yourself staring out over the harbor, 
remember that there was a time where 
that bridge wasn't there. There was 
nothing but a boat goi 
forth, back and forth. 


■ By Pedro Bob 
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Vincent Thomas 

Vincent Thomas moved to Pedro from 
Oakland in 1919. He graduated from 
San Pedro High School in 1928. He 
received a Bachelor Degree from the 
University of Santa Clara in 1932 
and attended the University of Santa 
Clara and Loyola Law Schools from 
1932 to 1936. He also worked as a 
coach and PE instructor while in col¬ 
lege. He also played football for 
Santa Clara. He was married and had 
a daughter and son. He was elected 
to the California Assembly in 1940. 
He was still in the Assembly when 
his namesake bridge opened in 1963. 
He was the individual most responsi¬ 
ble for it's realization. He also cut the 
ribbon at the dedication ceremony. 
He served in the Assembly at least 
through 1975.1 also read somewhere 
that he was an orphan from the 
streets and wharves...hmmm. 


• To paint the bridge, 1,300 gallons of zinc, 

500 gallons of primer and 1,000 gallons of 
green paint are needed. 

• The bridge has made numerous television and 
film appearances, from 'ChiPs' to 'Gone in 60 
Seconds' and 'To Live and Die in L.A.' 

• When the bridge was first built, officials 
believed that the toll booths would always be in 
place, but in the 90's the toll booths were 
removed as city and government funds 

would be able to cover the 
maintenance of the bridge. 


Bridge Fun Facts 


• The first bridge to have it's anchorages set 
completely on pilings and the first bridge in the 
U.S. to be completely welded with no use of riv¬ 
ets. 

• The towers stand 35 stories above water and 
are made up of 6.2 million pounds of reinforced 
steel and 22 million pounds of structured steel. 

• The main cables are made up of 19 strands of 
212 wires. 

• The bridge is 6,000 feet long, 365 feet tall and 
made up of 13,000 tons of concrete, 14,100 
tons of steel and 1.270 tons of suspension cable. 

• The bridge can withstand winds of up to 
90 miles per hour. 

• At high tide an 18 story boat could pass 
beneath the bridge with 5 feet to spare. 

• The painting process of the bridge is constant: 
Once it's completed, it's time to start 
over again. 
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mike watt's middle stand! 


interview by big thorn with help from vinnie vegas. • live photos by robot eye. • art by raymond pettibon. 



to some, mike watt does not really need an in t r o ¬ 
duction . but i guess there are a few of you out 
there that are not familiar with watt from pedro. 
to many in this town he is just another pedro boy 
doing his own thing, the guy with the orange 
helmet bicycling around town, the guy paddling 
in the kayak talking to the pelicans, to some he 
is a well-respected punk legend to whom they 
look up to for guidance, for the most part he is 
left alone to do his own thing without much hype, 
his support & pride for the town has been noth¬ 
ing but inspiring, his passion, workload & do it 
yourself attitude have given confidence to many 
bands, young & old. his constant gigging & tour¬ 
ing amazes some and makes us wonder if there 
are many bands or musicians out there that put 
in as much work, watt has single handedly put 
san pedro on the map in the music world and is 
constantly flying the pedro freak flag in the press 
or whatever media outlets that he is involved 
with at the time, watt has spread the word about 
pedro so much in the music press and by word of 
mouth that pedro has almost become a "folk¬ 
lore" type town in a weird way that some fans 
from all over the world would like to visit one day. 
many of watt's musical counterparts have done 
just that, i remember when he was a guest vj on 
mtv; he must of said, "this is watt from pedro" 
around twenty times, he said it when they went 
to commercial break & he said it when they 
returned, i was blown away by his loyalty to the 
town, although pedro is a very turf conscious 
town, watt takes no part in these circles, i can't 
really go into detail about watt's history as a bass 
man cuz that would be an entire zine in itself, but 
I will throw out a few bands & projects that he 
has put in bass duties with: the reactionaries, 
MINUTEMEN, dos (w/ kira), crimony (w/ paul 
roessler), fIREHOSE, ciccone youth (w/ sonic 
youth), minuteflag (minutemen & black flag), 
saccharine trust, bootstrappers (w/ george hur¬ 
ley & elliott sharp), stan ridgway, sonic youth, 
juliana hatfield, nels dine trio, porno for pyros, 
lucky sperms (w/ sonic youth), banyan, carlos 
guitarlos, gov't mule, chop, j mascis + the fog, li'l 
pit (w/ thalia ferriera), the black gang, pair of pli¬ 
ers, the jom & terry show and a handful of oth¬ 
ers. watt's latest project is the secondmen (bass- 
organ-drums trio) and he is also an official mem¬ 
ber of the legendary detroit band, the (re-united) 
stooges, yes! iggy pop and the stooges! a pretty 
impressive career i must say and yes the town is 
proud of watt, but it's not the end by any means, 
watt has recently overcome a serious life threat¬ 
ening sickness in 2000 and he is ready to keep 
fighting the good fight with his newest record 
released on columbia/red ink records titled 'the 
secondman's middle stand', watt just got back 
from the "el mar cura todo" (the sea cures all) 
tour with his all pedro band the secondmen, 
which was 65 gigs in 66 days (sept. 16 - nov. 20 
/ us & Canada), whoa! watt now has 53 tours 
under his studded belt and he plans to sally forth! 
on many more, vinnie & i got together with watt 
(11/26/04) at vinnie's pad in pedro to shoot the 
shit about his latest opera, although we talked 
about a lot of different subject's, i decided to edit 
this interview directed more towards the new 
record, the sickness and watt's band the second- 
men. so read on, you might learn a thing or two... 
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we started the interview by asking watt how the recent 

se cond , m e n tQ . ur _ we nt x "it was pretty intense, new guy on 
drums, 20 years younger than me, raul Morales, pete 
mazich on (b3) organ, i think it's his 4th tour with me. 
first long full one. what i did this tour was my latest 
opera "the secondman's middle stand", songs about this 
sickness that almost killed me. gonna do a tour of europe 
in spring and then work on a new record, i'm gonna try 
and make an album a year, instead of the gap between 
my last two records", i asked watt about touring, he savs 
he s .tilLg e t S the same e njoy men t...^nd-rgs h . o u.t.Q.f.t o . u ri n g 

as when he first started but there are some differences. 

"i'm not as resilient so i have to konk before i play, the 
energy i got, i got to focus in on playing & driving, so 
that's what i do. where in the younger days i could do 
everything, i got to focus on the priorities, it's still fun for 
me. not just playing but doing the journey", watt's pre¬ 
vious record "contem pl a ting t he. engine r . QQ .m'l.ha^ened 
more than 7 yeprs ago, man y pe.Qel e m ight hav e thoug ht 

that watt had become stagnant between that record and 

his new one "the secondman's middle stand", but they 

couldn't be more wrong, during this stretch watt has 

done 11 tours with different folks, more than most musi¬ 

cians do in their life tim e, he has, al so been doing lots of 
bike riding (pedglin^) & k gygking (peddlin') but mo stl y 

ploy ing ( pluckin'), then there wg$ the sickness, watt is 

planning on doing another secondmen record soon but 

this time it won’t be an opera but more "little sonas" as 

he puts it. he is finishing up. a new dos record with fel¬ 

low bassist, kira roessler. the newest banvan (steve 
perkin's band) record "live at Perkins palace" was recent¬ 

ly released by sanctuary records and watt wrote half the 
music on it. he also has some other recorded works that 

he wants to do in the future, he wants to do another 

record with bob Lee & nels Cline (engine room opera), an 

album with tom watson & vince meohrouni (pair of pli- 

ersj and also another version of the "ball-hog or tug¬ 

boat?" record but done in Cleveland with not so much 
famous people, "i like the idea of just playing with any¬ 
one. i go to a town and just play with whoever's there". 
watt savs that he wants to start giving back to the town 

more instead of isolating himself from the rest, he savs 

that was one of the reason's that he. recruited new guv 

raul morales on drums, raul also plays in two other pedro 

bands, the leeches & killer dreamer, watt savs by teach¬ 

ing raul some stuff on tour, raul can pass it on to other 
people in his scene (porch core. 4th streets, watt was 

also bummed that he wasn't going be able to do his 

usual december benefit gigs with kira_-(dos) this year 

because he didn't have the time, i then asked watt whv 

he calls his last two records opera's, "they're one big 
song, i come from a tradition of real little songs, kind of 
like one big song with a bunch of different parts, one was 
about losing my pop, d. boon, the minutemen and the 
punk scene we were in and ones about almost losing my 
life, so they're really dramatic kinds of things, that's 
what opera's all about, a lot of drama, not so much like 
the soap opera's, more in the personal & emotional 
sense, one had a sad ending & one had a happy ending". 
i asked watt about the meaning behind the title of the 

new record "the secondman's middle stand" "well i'm 
definitely not at the beginning and hopefully not at the 
end. it's kind of like the middle, that's why i'm on the 
back (of the cd) with my bass & i'm making a fist 
because i'm trying to show that i'm fighting, i was only 
42 years old when it happened (the sickness), i had a lot 
of work to do, i didn't want to die. the secondmen, that 
thing about living in the moment, like the minutemen, 
this is like in a second, as close as you can get. after the 
engine room opera, i didn't want to write something 
about my past, i wanted to write something right in the 
moment, right in the present, then this sickness came on 
me. when you're sick like that all you have is the pres¬ 
ent, it's a horrible thing", watt's new record was record¬ 
ed in pedro and also consists of two pedro longshore¬ 
men. pete mazich & ierrv trebotic. i asked watt if it was 
important to keep everything pedro for this record. " 
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yeah, i like having a pedro band because for one it 
makes prac(tice) a lot easier, i just don't like driving 
around l.a. there's a lot of good people playing around 
l.a. but driving is a nightmare, there is something organ¬ 
ic too about having guys from your town, you don't have 
to explain a lot of things, you can communicate a little 
more naturally than with other cats where i have to 
explain every other fuckin' concept, not that that's a bad 
thing, it's weird to have to explain yourself but with san 
pedro guy's it kind of cuts through all that, even raul, 
coming from hardcore and stuff was pretty unfamiliar 
with the stuff i was handing him. he had a good spark, 
there are some pedro guys that i have met, they're prob¬ 
ably in every town but living here it's easier to get to' 
know 'em. you can't really know somebody at a club, you 
know, that's almost a gig in itself, when people are just 
living their lives and stuff in the town, they let down their 
armor and you could get a glimpse of how they really 
are. especially the way i tour too. i have to be with guys 
that i can rely on because you don't have a lot of other 
people; just me and the two guys i'm on stage with, we 
spend a lot of time together on tour, very close in the 
boat (the van - a ford econoline), so i try to make sure 
their good people, i'd rather take somebody who's musi¬ 
cally a little further back, coming along but has good 
chemistry, good about being a real person, they can 
learn that music stuff, the people stuff it seems is very 
hard for people to learn, i tour almost exactly like i did 
25 years ago. when the minutemen toured with black 
flag there was 10 people in the van, very interesting, 
when you think about it all them cats from the old days, 
man, these days i hardly see any of 'em and i miss them 
much, that makes me sad when i think about it. i don’t 
see a lot of guys from the old days but it's cool that there 
are new people coming on too. there’s only so much you 
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can do about other people, really all you got a handle on 
is your own efforts and stuff, it is very generous of peo¬ 
ple to want to come on board, especially if it's for the 
right reasons, the thing about my band's, being a bass 
player; they don't really back me up. even if i write the 
songs - even if i write the drum parts & the organ parts, 
it's still only the bass, which is kind of weird politics in an 
instrument in itself, it's sort of like a glue thing, i kind of 
look good making my guys look good, i push my guys 
right out there, right up front, raul wasn't even born 
when i first started playing punk, he's several years 
younger, pete comes from 20 years of playing in wedding 
bands; he doesn't really come from punk, the point i'm 
trying to make is that they're dissimilar backgrounds but 
that's ok. someone once told me, "it's not where you're 
from, it's where you're at", what's really scary sometimes 
for young punk rockers is to see a middle aged punk 
rocker, cuz their gonna be where i am one day, let's see 
what they're doing, if anything, i could give 'em confi¬ 
dence. they don't just have to think it's some kind of 
phase of their life that they have to grow out of", i as k e d 
watt exactly what was this life threatening sickness that 

is the main topic of his new record, "i had an infection in 
the perineum that grew and grew and grew, finally it 
exploded, that explosion put like a bullet hole in me and 
then they had to cut two more holes, i was rushed up to 
l.a. county (use medical center)) where they saved my 
life", we talked about doctors and how hard it is to s tay 

passionate at what vou do: "i see this in music too. i'm 
not just talking about arena rock, i see it on warped tours 
and stuff, not the warped tour itself but some of the 
bands, just punching the clock, they're not really into it. 
they lose they're passion, it can happen to bass players, 
it can happen to doctors, mechanics, all kinds of people, 
guys who rebuild carburetors, wouldn't you want an 
artist, wouldn't you want a guy to do it the best he could, 
people expect that when they go and see a gig. i wrote 
a minutemen song a long time ago called "life as a 
rehearsal", it's a little vain to have it all figured out so 
you got to give it your best throw, you never know where 
that might lead, you might pick up on it. especially with 
the arts, it's sort of like we're links & chains, so when you 
do something it can have a cascading effect, you know, 
pebble in the pond with the ripples spreading out, rever¬ 
berations". vinnie asked watt about his usage of multiple 
bass effects on this new record, watt said he was mst 

adding texture, trying new devices to help tell th e stQry, 

he said it was very distracting, like playing bass with 

welding mittens on. he said he prefers getting the sound 

out of his fingers, i then asked watt if there was any so Sz 

cific reason for going with the organ rather than guitar. 
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"well, for me to keep learning, i have to put myself in 
challenging situations, i did try a duet with keyboards in 
the 80's called crimony with paul roessler. i only wrote 
one song for that band though, it intrigued me a lot, way 
before the sickness, i met pete (mazich) through jer(ry 
trebotic). i met jer through the madonnabes, which was 
a bandafter fIREHOSE. Not really even made to do gigs 
but so i could practice a lot since i then didn't have a reg¬ 
ular band anymore, when me and d. boon were young, 
not a lot of people had keyboards; they were expensive 
in the old days, for people too it's trippy, just doing this 
tour, people don't know what to expect, the organ's 
made kind of a comeback with these hippie jam bands 
but not really as much with punk bands yet. it's kind of 
trippy, they want to see what's gonna happen", i asked. 
watt about the song "boiling blaze s" in which watt's men¬ 

tal psyche is telling him to aba ndon all hope, to surren¬ 
der to this sickness basically, i asked him if he rea lly 
thought his time was up. "yeah, it was a bad time, it kept 
getting worse and worse and worse, when i felt it could¬ 
n't get any worse it would get even more worse, you 
know, it hurt a lot to heal, a lot. but that hurt wasn't half 
as bad as the hurt of despair, the one i had before the 
surgery, when you have no hope it's way worse, there 
was a part of me though that didn't want to give up. like 
i said, i still had a lot of work to do. i did not want to quit, 
i fought and fought, i didn't sleep for maybe 7 months, it 
was a hellride. the first part before the thing exploded, 
all that fever, plus i'm boiling my brain up. you can get 
into situations like that; life puts you in situations where 
you wanna give up. you have to reach down and pull 
yourself up, it's hard but i didn't want to give up - i want¬ 
ed to fight, i wanted to fight", watt then ta lked about how 
grateful he was that people wanted to help him, he was 
sincerely thankful to his sister melinda. the doctors__& 

nurses at countv and so on. being a punker and feeling 

like a weirdo: he said that none of that stuff matterecL 

they iust wanted to help, i mentioned th at a lot of peo¬ 
ple find ood or ask ood for help when they think or kno w 
their time is near, i asked watt if he found himself asking 

ood for help, "oh yeah, i was raised catholic, it's a big 

thing that i think connects us. positive things, energies, 
there's different names for it, systems and speculations, 
i think it's something that hope is kind of connected to 
on a real level, of course when you're in a situation 
where you're pounded down and all you got left is hope 
and then maybe it's a little easier to see. i sure wouldn't 
want to look at it as life insurance, in my 20's, besides 
being more resilient, i knew everything, so i could prob¬ 
ably have big opinions on god and stuff, but being mid¬ 
dle aged now, i found out you know so very little, there’s 



































a lot you don't know and everything's got something to 
teach you. when i'm pedalin' my bike and paddlin' in the 
morning talking to the dolphins & pelicans, there's a spir¬ 
it out there with the wind & the sun. i feel very connect¬ 
ed in a weird way. at the same time though, you gotta 
remember there are many people getting hurt, calling 
each other names and killing over religions, closing up 
there minds, i don't want any part of it", i asked watt how 
long he had this sickness before the actua l surgery, "it 

blew up, it exploded, they had to put a bunch of blood in 
me cuz my body had stopped making red cells and was 
producing only white ones to fight the infection, it was a 
bad scene for me. but you know what? i was so down, 
for anybody helping me, i was so grateful, county's got a 
lot of people from all over, they're not gonna get a lot of 
money so a lot of these people are doing it for experi¬ 
ence and they're really motivated, it was 38 days of 
fever; it came on after this gig at al's bar. 38 days later 
it exploded, i was beat, that was bad but then i think of 
my friend tony, born with no hips, in those day's they 
didn't have plastic hips so they had to carve right into his 
bone, he screamed himself hoarse, so, it’s all-relative, 
you know, life deals out some trippy hands so you gotta 
play it the best you can. i don't want my story to sound 
like the saddest story, you know, some people that visit¬ 
ed me could only do it once, i never got angry at 'em cuz 
looking at someone like that, man; you know the possi¬ 
bility of it being you. mortality, no one wants to see it, 
it's scary", mv favorite song on the record is "bursted- 
man". you get a good feel of the pain that watt went 

through just listening to the words, the music & the 

words mesh together and take you on a crazy hellride,., 

it's almost hard to get into some songs at first listen 

hearing what watt went through, although the music is 

rockin', at the same time vou feel a bit of pitv. i asked 

watt what he expected the listeners to get out of these 

sonos. "i'd be happy if people got confidence, maybe not 
to write their own sickness opera but as far as trying to 
relate info, you know - confidence to try trippy things 
with art and expression, going back to the old punk days 
when almost everyone hated us. we got kind of self- 
reliant. you really didn't care what people thought, not 
trying to be selfish or arrogant but if i listen to everybody 
else's judgements too much, i'm gonna be too scared to 
try anything, a lot of'em, there not even gonna listen or 
give you a'shot. there gonna hate it just cuz of how you 
look or what they heard about you. i kind of got like that 
so i wasn't really thinking of it in some ways, in that way 
it might be kind of hard for people, "what the fucks this 
about?" i don't really think it's ("the secondman's middle 
stand") all about sickness; literally, the words are but in 
some ways it's a big allegory, like i said, being in the 
middle years, that's what it's really talkin' about, i think, 
i don't know if a lot of people get that at all and i would¬ 
n't blame 'em if they didn't, but what they can get out of 
it. if i'm doing something like that, that's the tradition 
that i'm from, go for it. so that can help them get a little 
confidence in getting their freak flag flyin'". in the song 
"pissbaos and tubing" there is a line that says, "pride and 

shame - only a game when you’re this helpless", i asked 

watt to expand on this, "where i was hurtin', in the per¬ 
ineum. (also known as "the taint" - the space between 
your balls and your yang), also, my balls got the size of 
fuckin' grapefruits, after the surgery the surgeon (a 
young man named doctor hopkins) showed me to the 
class, he's still in school, but you know, you're at the 
point it's like fuck it! none of that matters, they're help¬ 
ing you to get better, you got to throw away all them pre¬ 
tensions, appearance and image, cuz we’re taught 
what’s human is always having the right uniform on. 
well, sometimes you ain’t got the uniform on. when 
you're shitting on a fuckin' bed pan, it looks like a plas¬ 
tic dog bowl and it’s the most embarrassing fuckin' thing 
in the world, all that shit! packing that gauze inside you. 
all that pride shit didn't matter, it's kind of like it was in 
the early punk days, everybody's gonna laugh at you and 
"fuck you devo" and all this shit, after a while you just 


got to say, you know what? it's only a game, hell, a cou¬ 
ple of years later jocks are painting their finger nails, 
what’s that all about? at the end of the day all that stuff 
didn't mean jack shit", i asked watt what he meant by 
the song title "tied a reed ’round my waist", he said this 

was the healing part of the record, the record is divided 

into the three worlds where the first part is the sickness 

(inferno), the second is healing (purgatory) and the third 

is getting to pedal his bike and plav his bass (paradise) 

- he paralleled this record to the epic ooem bv italian 
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poet dante aliahieri which was called the divine comedy 

and written in the early 1300's. in it. dante takes a trip 

through hell, purgatory and heaven, in the middle of his 

life, when he finds himself lost in "the dark wood..of 

errors." the roman poet virqil takes dante through the 

first two worlds where hell is a Pit and purqatorY.i£_a 

mountain (virqil represents reason but can't go any fur¬ 

ther than inferno and purgatory - beat riqe takes dante 
through the third world - the heavens - and represents 

revelation), dante comes out of the pit and virqil, ties 

reeds around him and says your gonna Start healing 

now, stop dvino & start healing, the last line in the ?Qnq 

"tied a reed 'round mv waist" reads, ravmond foettibon). 

my virqil. mv bevonder guide, as i am typing this i beg an. 

to wonder if maybe i asked too many questions_abogt the 

sickness, i know that it happened more than 4 year? ago. 

i don’t know, i guess i was iust curious to learn about 

watt's thoughts on this opera, to me this is a great record 

and i wanted to learn as much as i could about it and 

hopefully there are readers out there that feel the s ame 

wav i do. anvwavs. on with the interview, i asked watt if 

he was happy with the way the record turned out. "i 

don't know, i can't think about it too much or then i'm 
only fooling myself, in one way, it was really challenging 
recording it because i fell off my bike the day before, one 
thing about my many years is you heal a lot slower, it 
was very difficult for me to record, in fact i had to go 
back and replace all the bass because i was so feeble 
when i first did it. i try my best each time, i can pick it 
apart but you can't keep second-guessing yourself, or 
you'll never get anything done. that's the way i look at 
it." out of all the performers that i've followed or read 

about, watt seems to have the most pride in the town.he 

call's home, i asked him what he likes about living in 

pedro. "it’s got geography for one. there's something 
about the folks that are pretty up front and not a lot of 
pretension, even when it was kind of rough, negative 
reactions and stuff, at least they were honest about it. i 
wasn't getting the fuckin' fake two-faced thing, i will say 
something genuine about that are the folks, the geogra¬ 
phy is righteous, with that there's the weather, us being 
on the periphery of l.a., we don't have to be in the mid¬ 
dle of all that, again, the thermos bottle idea, it's kind of 
like that in pedro. i haven't lived in a lot of different 
towns though i'm from viFginia but i came here when i 
was nine and been here ever since - i'll be fortyseven 
december twentieth, so i can't really rate pedro. i can't 
really rate pedro against a lot of other towns but with me 
doing 53 tours, i been THROUGH a lot of towns and i've 
found there's probably good things and bad things about 
every town, this is the one i live in though, there hasn't 
been too big of hell's to chase me away." ierrv trebotic. 
the drummer on the record couldn't do the tour because 

of longshoremen obligations, watt picked up raul morales 

to do the tour on short notice, i asked watt how it worked 

out with the new guv, "me and organ player pete mazich 
taught him the piece in five weeks, raul did great to learn 
that thing, him being very unfamiliar with that music, he 
had a good spirit though, he wanted to do it. like i said, 
the technical thing - it's not as important as the person, 
he was very dedicated to it, he put in the time with 
prac(tice) and prac and prac. we prac(ticed) every day 
before that tour, he didn't shirk, he didn't bitch and he 
didn't complain - much respect to him - he did good, i 
talked to him about little things after each gig during the 
tour but man, overall he did great, a lot of the cat's who 
seen me play with a lot of different line-ups, they 
enjoyed raul being on board with me big time, he was a 
good thing in the band, i like jerry trebotic, bob lee, vince 
meghrouni and george hurley (some drummers watt has 
played alongside) - not to take anything away from those 
cats but raul has his own thing - as do they, as a person 
he's a great guy. as a musician he's got a personality of 
his own too, which is really important, to me the whole 
idea of an ensemble - you know, more than one guy 
playing - to make the music sort of like an interesting 
conversation, he can definitely hold up his end and make 
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things interesting, cats in the crowd at the gigs on the 
tour would talk to me too; they would get a feeling off of 
him. he has a spirit about him. i put my drummers way 
up front on the stage, their not hidden in the back, 
they're a big part of the show, i think he was pretty balls 
out to go for that, not letting fear intimidate him. he did¬ 
n't know this music, he didn't know this scene, he 
stepped right up. he was great; he's a sweetheart, much 
respect to jer and also much respect to raul. jerry was 
there for me, he did 4 tours, like i said, on my tours 
there's only us three, pete is a rock, he's the best, he's 
a sweetheart too. he is solid, never whines, never com¬ 
plains, same with raul. raul has done several hardcore 
tours, where you're playing houses and stuff, i have been 
doing music for a long time and a lot of musicians are a 
little too precious for watt, there's a lot of folks like that, 
they can feel a fuckin' pea under 35 mattresses, seems 
that music's been built with this idea where you're some 
royalty, like you're better then other people, my guy's 
that i've been lucky to play with, they never shirk, they 
get in the boat and move it down the road, they play 
their hearts out. what more can you ask for with cat's 
like that, technical stuff, that will come, it's like riding a 
bike, first you fall down, ok, then after a while you don't 
fall down, then what's the big question? where are you 
gonna take that bike? some of these guys, (i'm not talk¬ 
ing about my guys) haven't done a hard shift, you know? 
they win the lottery and then they're rock stars and stuff 
- the culture is set up to facilitate that, but for me, the 
way i tour and stuff, it's pretty low to the ground, we're 
here to play some gigs and show some people some trip- 
py music - not be rock stars! then also learn from the sit¬ 
uation as they occur", we actually did this interview 
twice, we kind of choked the first time & had to do it 

over, i won't bore vou with the specifics but let's iust say 

that we're beginners at this and it was kind of embark 

rasing, watt was cool with it. i asked watt if he had any 

encouraging words for people in the town that are inter: 

ested in starting there own band, "gotta do it. let the 
freak flag fly. don't be intimidated by what you should be 
like or what you could be like or even what it will be like, 
just go for it. a lot of stuff you might think is your sig¬ 
nature; it's a work in progress, it's where you are in the 
moment, you can't second-guess yourself too much, or 
even worse, have others second-guess you. it's funny, in 
the minutemen days, there'd be bouncer people pulling 
d. boon off stage (it happened to me a few times but a 
lot with d. boon) cuz they didn't believe he was in the 
band, they'd always say, "you don't look like your sup¬ 
posed to be in the band", which is the greatest thing in a 
way. cuz what's that supposed to be? You know, fuck all 
that! interesting things happen when it doesn't go 
according to plan, someone just gets a hankerin', fires it 
up. being in a band isn't the only way to be artistic, 
there's writers, painters, poets, all kinds of stuff, it's just 
the idea of expression, trying to bring some kind of truth 
out of you. finding your inner voice, whatever it takes, in 
a way it might seem kind of selfish - maybe a little shit 
hoarding or too individualistic, but in the long run it helps 
other folks out too. just like the wack stuff about my 
piece, it can boost the confidence, take chances with the 
arts, like, "if watt did that, what's to stop me from trying 
this?" or something, materialism has its cycles of crisis & 
failure, the thing that pulls us through that kind of hell is 
the arts, it's kind of like a fabric, it's kind of like a flan¬ 
nel, all them different threads to make one shirt, on their 
own, you never get a true picture but a step away, it's 
mosaic and you see it for what it is - something you can 
wear, so again, for me to keep learning i got to put 
myself in challenging situations, also being in an envi¬ 
ronment that's creative too is pretty interesting, so, it'd 
be good for pedro folks to get more with that creative 
urge, don't worry about your age or who knows you cuz 
a lot of that's circumstance anyway, everybody's got 


continued on page 37... 
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This is the second half of an interview with our old San Pedro buddy Mike Brinson (now living in Indiana). In the 
first part of the interview (Issue #2), he shared some anecdotes about L.A.'s early punk scene and the violent and 
aggressive nature of the hardcore movement he was a part of at the age of 16. Brinson was a roadie and bouncer 
for many of the L.A. punk bands and was also the founder of San Pedro's first ever skateboard company, HATED 
SKATES. In part two of this interview, he touches on his experience as a roadie for the Youth Brigade/Social 
Distortion North American tour of 1982. The tour was documented in the film "ANOTHER STATE OF MIND , which 
revealed the hardships and dangers that a crew of 11 punks faced as they traveled the country in a broken-down 
school bus. We rapped with Brawny (Brinson's nickname) about what he thought about the film, and some inside 


stuff" he had to add... 

Interview bv Bio Thorn with two cents from a drunk Vinnie Vegas. Edited b y Vic Zoo . Stills by Big Thorm 



You and Marlon Whitfield (also from San Pedro) were roadies on the 1982 Youth Brigade/Social Distortion tour. In the film documenta¬ 
tion of that tour, "Another State of Mind", you said that you were there to learn a new profession as a road- 
I ie. Was that true, or were you just there to party and get laid? 

It was partially true because that was after roadying for the Circle Jerks and I was like, hey, this could be a cool thing 
I to do. Yeah, I had honest intentions and yeah I was also there to get drunk and get laid. That goes along with the job 
J of being a roadie. 

What were your duties as a roadie? 

Keeping Mike Ness (Social Distortion) from killing himself, keeping other people from killing Mike Ness and making sure Mike Ness got on the bus 
| everyday (laughs). Well, it became that at times. Drive the bus, set up equipment, fucking knock knuckleheads out who 
\ were being knuckleheads. 

I The film doesn't really show anything that you did, besides dye your hair. 

] No, no they didn't. Fuck, I was bummed, when I got back those guys had like 24 hours of fucking video of just me. I'd 
f love to have been able to get some of that. There was some good shit out there. One night, I don't even remember now 
Hf it's in the movie but one night in Chicago at the Metro, I got all fucked up and for whatever reason there was like 4 
giant black bouncers in there and they filmed it. I was, "c’mon motherfuckers, I’m gonna kick all your asses right now!'', 
"kl was liquored, man. I can't believe that they didn't fuckin' annihilate me. There were some good brawls that they actu- 
| ally got on vid. Fuckin' one night in Minneapolis, I don’t know what the fuck but like 3 or 4 guys jumped up on stage 
I when Social Distortion was playing and you know how at a bar they stack all the fuckin' chairs up. Fuckin' we start¬ 
ed brawling and fell through all the chairs, dude, there was nothing but arms and legs and shit all tangled up in the 
fucking chairs. §, 

The crew seemed to be hurting for food and money. Was it really as bad as the film depicted it? 

I got a couple bucks a day and I ate 4 or 5 shrimp egg rolls, I was happy. That's when Seven Eleven used to have shrimp egg rolls (laughs). They only 

cost a quarter apiece or some shit. I don't know. Marlon jumped out on the tour, he had a way home and you know, fuck, see you later. I gave him 

a hug cuz he was leaving, you know, good for you. I was there for the experience, fuck it, let this motherfucker (the school bus) blow up. I don't 
care, just don't kill me and I'll find a way home. I enjoyed it; I had no problems or worries with it. 

^Besides what you made from gigs, nobody had any money? 

i No, I mean...obviously (Mike) Ness got a few bucks to buy heroin with, urn, at times I guess we did kind of rely on the 
■ film crew. It was like, you guys wanna film this shit, well fuck, we ain't going nowhere. So I think you guys better 
take care of some business (laughs). They fed us a little bit. We got fucked a lot man, people not paying, you know, 
► then the bus fucking up and costing $500 or $600 bucks to fix. I mean hell, we went places where they paid us fuck- 
JHHHlHPPmg rolls of pennies. Where we were supposed to make a thousand bucks, they gave us a fuckin hundred, well sorry, you 
know, it's like what? I stayed pretty clear of that. I think that’s what happened that night at the Metro; we got stiffed there too. I remember I stayed 
pretty clear of that whole...Shawn Stern (Youth Brigade) kind of kept that business shit to himself. He wouldn't really 
i say anything 'till we were safely away from whatever cuz I think he knew that some of us would go nuts. 

Did you and Monk ever duke it out? Was there ever a beef between any of the guys on that bus that was 
| n't shown in the film? 

f Nahhh. Na there was no shit like that. I loved Monk, he was a fuckin' crack up. We always bitched at each other but 
I have relationships like that with a lot of people. It wasn't even love/hate with Monk, it was just stress at the spur of 
the moment. I'd give him some shit; he'd give me some shit back and move on. No dude, Monks fuckin' cool. I m sure he wouldn t say the same thing 
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about me but fuck him anyways. 

H You took off with two members of Social Distortion and bailed on the rest of the crew in Washington, D.C. 

I when the bus broke down. You guys "broke up the unity," as they put it. Were you harassed for this later? 

I regret to say that it seriously soured my relationship with Shawn and those guys. But fuck dude, when that hap¬ 
pened 1 had them a whole basement in Georgetown at a neighborhood where senators and shit live. They show up at 
j like 2 o'clock in the fuckin' morning with a film truck. They get out with all the fuckin' lights, the bus being towed by 

a giant tow truck and they fuckin' drop the thing off. They got to stay there that night but then they had to split. I mean I had 'em set up in prime 
fuckin' digs for days and they kind of fucked that whole scene up. They should of never taken that fuckin' bus in that neighborhood. I felt bad the 
^way the movie put it, but no, they were fuckin' set up as well as I was...well they weren't getting laid and I was but 
k still, they were set up as well. They were taken care of, and there whole unity thing and all that shit, well they fucked 
ltheir whole thing up. What did they want me to do? Me, Brent (Liles) & Dennis (Danell, Social Distortion) had a fuckin' 
I wing of a house to ourselves. Go sit with those motherfuckers and eat shit out of a Seven Eleven? Fuck that. We were 
eating well, doing well, showers, you know, fuckin' soft places to sleep. It was a good thing. We all still went and 
1 fuckin' stayed the last few nights in that fuckin' hellhole boys club (the Dischord house). 

^What was it like staying at the Dischord house? 

k It was a Boys Club. It wasn't a far cry from Skinhead manor other than that those dudes were mellower and had what 
appeared to be more ambition then I saw going on the West Coast. That and no beerflt was a run down old ratty 
house. But you know, the guys were cool. Anytime you could walk into about a 6-foot high or 5-foot high basement 
and see Minor Threat jam everyday is a good thing. It was awesome because they all had to sit and be all scrunched 
^up and they still wailed just like they always did. It was fuckin' cool. About the only thing that beats that is going to 
fuckin' Jerry Only's moms house and sitting and watching Robo and the Misfits fuckin' wail in a little teeny garage out back at fuckin’ Jerry & Doyle's 
house. Parents house actually, they still lived with their fuckin' parents back then. 

Was there anyone from that D.C. scene that partied? Did you party with anyone at the Dischord house? 
i No, there wasn’t partying at the Dischord house. But all kinds of people partied, dude. Ian (MacKaye, Minor Threat) 
1 ain't fuckin' god. Yeah, dude, lots of people partied. 

! It appeared as if you were the only one having a good time on that tour. The rest of the crew seemed to be 
f constantly bummed, always whining about this or that. 

r Fuck it dude! I knew what I was there for, to have fun. I was learning shit but there ain’t much to learn when you're 
fuckin' hungry and broke. I had a blast, man. I was probably the only dude that was fuckin' bummed we were home. That says a lot about L.A., but 
anyways (laughs). No dude, I had a good time. Fuck, it was what it was. I wasn't there to get rich, I knew I wasn't gonna be making any money and 
I had fun, I mean fuck, I was what, 17,18 at the most. It was fucking awesome. 

.There were alot of punk bands touring around at that time that ran into similar problems. Didn't you think 
i that there seemed to be an awful lot of whining coming from the various (certain) band members? 

■ Mike (Ness)? No. But then again he was so out of it most of the time he didn't know what fuckin' planet he was on. 
■ The other guys like Derek (O'Brien) & Brent (Social Distortion) were more the (in crying voice), "I wanna go home to 
fmy little rich house", you know. They were there as far as being loyal to the band than doing it, but that was just 
r those guys, they were whinier and bitchier than most guys, you know what I mean. They came from more of, I would¬ 
n't call it affluence, but you know, they came from decent lives and that was pretty rough on them, I suppose. Yeah, they were a little whinier and 
bitchier than most. Mike wasn't at all; he knew what he was there for. He was there to promote his band and fuckin' get somewhere. Dennis was 
Mike Jr. basically, if Mike said it was fuckin' blue, then Dennis figured it was blue. 

^Was there anything about the film that bummed you out? 
k Well, I guess it's different when you look at it as a whole movie compared to a 
1 buyable product to put on the screen. That thing could have been 3 hours long, 

(easy. You know, the thing that really bummed 
'me out about that was when they came back 
land fuckin' talked to these numb nut rich kids. 
jWho the fuck were they! Who in the fuck 

■were they! It answered some questions to an extent. But I put myself 
I back in that Hollywood movie chair watching the premier in '82 or '83, when¬ 
ever that fucker came out and I was thinking who the fuck 

are these guys? Jumping in a pool at some fucking mansion. We're fucking scraping 
change for fucking Big Mac's & shit, what the fuck is this? Oh, "all the aggression and 
anger we have". What are you angry about? Is the pool water too fuckin' cold? What 

the fuck! It used to blow my mind...I don't know; they were kind of corrupting what started off as a noble idea. 

OFF THE WALL QUESTION: "OFF THE WALL" QUESTION: You started Pedro's first skateboard company, HATED SKATES, in 1988. What 
happened with that? My fuckin' drug dealer backer pulled out at the wrong fuckin' time. It was awesome that he fuckin' got us going and got shit 
bankrolled but he fuckin' spends money for months on end and then one day I show up at the shop and he's just fuckin' clearing everything out. I 
was like, what the fuck? Orders were starting to flow in. He got us a little way, but I think the cocaine was kind of eating his fuckin' brain. I think 
we had a good product and people were digging on it but you know, all good things come to an end... 




THIS KISH © TUI- FALL I 23 


















I've been following the Rolling Blackouts since their days as lambic Pentameter. I've watched these guys progress 
since the first time I've seen them. This band has been compared to a lot of early rockers like The Who, The Rolling 
Stones & others, but I just don't see the similarity. Maybe because I'm not a musician. These guys have also been 
very supportive and have played many benefits for the local DIY San Pedro Skateboard Park, The Channel Street 
Project. These guys have a new album Black Is Beautiful on the new Venice, CA label Record Collection and have 
been touring non stop. Gabe was out of town and missed his flight back for the interview and I was bummed to 
hear this. Gabe is one of my favorite Blackouts. We did this interview in the back patio of local San Pedro bar "The 
Port Hole". These guys are a great live band; check 'em out...they play a lot of small local shows... 

Interviewed 10/30/04 bv Bio Thorn / Photos by Robot Eye. 

You guvs basically have the same members as your previous Daniel: I think it was mainly because I m a big fan of the Stones and 
band lambic Pentameter, what made vou guv's change to the the energy crisis was going around so it was a name that was getting 
Rolling Blackouts. Did you auvs feel like vou needed a fresh tossed around. I just thought it was a good rock 'n' roll name. 


Daniel: We've been playing as the Rolling Blackouts for about 3 years. 
Prior to that, I've been playing music with these guys for a long time. 

I met Gabe like in the second grade and we kind of grew up together. 

I hung out with his younger brother. Gabe was playing guitar when he 
was like 13 or 14 and I was kind of interested. Later on when I was 
like 15 years old he taught me a couple chords and we started a punk 
band. It was me, Jarrod, Gabe ...I was playing bass, Jarrod was play¬ 
ing guitar, Gabe was singing and this guy Joe Carroll was playing 
drums. We've been playing music ever since. We met Mike; he was the 
guy with a 4 track in the neighborhood. * 
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He used to be in a punk band called PBS and he told us he would record 
us. We came over one day with some McDonald's and we fuckin’ 
pounded out a little shitty demo (everyone laughs). 

Mike: That was when I was 16, you were 15 and Jarrod was like the 
oldest guy, he was 18 years old. 

Daniel: Uncle Touchy over hear (everyone laughs). 

Were vou guvs in any other bands worth mentioning? 

Mike: Not worth mentioning. 

Daniel: (laughing) No, not if you phrase it like that (more laughs). 

Let’s clear this up. some folks probably think you’re from Pedro, 
where are vou auvs really from? 

Daniel: Jarrod is from Pedro, I live in Lomita, Mike lives in Redondo 
Beach and Gabe lives in Lomita. Nobody ever knows Lomita so I gotta 
drop Pedro or Long Beach or something for people just to understand 
where the fuck I’m at. 

Mike: We’ve been all across the country now and people don’t know 
where ...like if you say L.A. of course. Some people only heard of Long 
Beach because of Snoop Dog and all that shit. No one knows where 
Redondo Beach is or Lomita. Hardly anyone knows San Pedro. 

Jarrod: More San Pedro than the other two cities. 

I thought you auvs were from San Pedro for the longest time. 
Daniel: (laughing) Close enough, we got a lot of homies here. 

Mike: Jarrod lives here. 

One person in the band from here is good enough to claim Pedro 
(laughs). Are vou auvs hannv with the new record? 

Daniel: I’m pretty happy with it. Are you guys happy with it? 
Everyone: We like it. 

What’s up with the Lowrider cover art with the Black Is 
Beautiful record title, are vou auvs trying to start a race riot? 

Daniel: Exactly. 

Mike: Definitely. I figure who’s gonna argue with Black Is Beautiful. 
Daniel: Nah, that’s just what we grew up with, you know. Being sur¬ 
rounded by Hispanic culture around here, it’s pretty dominant in L.A. 
and being Hispanic myself. It’s just something I appreciate and the 
Black Is Beautiful, I thought it was funny. A play on words, ain’t noth¬ 
ing wrong with a little play on words, right? 

I like the cover art a lot: I’m a fan of Teen Angel and Lowrider 
Magazine. I was iust tripping on the Lowrider ese art and the 
Black Is Beautiful record title. In orison terms the two don’t 
really mix. Someone that’s been involved in that environment, 
either Hispanic or Black may look at this and be like, what the 


often lately. 

Mike: I can skate but I just can’t do any tricks. 

Daniel: Last time I got on my skateboard I was completely wasted and 
I ate shit and ripped up my fucking body. 

Mike: We went on The Warped Tour and I was trying to skate home 
from dropping someone off at the little train station. I was trying to 
skate back to the bus drunk and I fell at least four times flat on my 
back (laughter). 

Jarrod: That was the night we got kicked off The Warped Tour. 
That’s funnv that vou mention that. That’s mv next question 
(laughter). You auvs iust recently aot kicked off The Warped 
Tour. Can vou tell me what happened? 

Mike: Gabe would tell the story if he was here. Gabriel our drummer 
got pissed drunk and pissed on one of the main stages, actually back 
stage. He pissed on the tire of a trailer that was attached to the main 
stage. The guy that ran that stage caught ’em. I’ll just say his name is 
Brian. He caught Gabe and kind of shook him around and threatened 
to kick his ass. Gabe was just too drunk. 

Daniel: He could barely stand up. 

Mike: He just seemed more confrontational then he should have been 
probably. That guy Brian told this guy Kevin, let’s just say his name is 
Kevin. He runs The Warped Tour. Brian told Kevin that Gabe pissed IN 
the trailer just to make him sound a little better off in the confronta¬ 
tion. We got suspended for 5 shows. We weren’t allowed to play at 
The Warped Tour. 

You guys got a time out? 

Mike: We were put on restriction. The band we were sharing our bus 
with. The Mean Reds, during their set the next day they told the story. 
During their set the singer pissed his pants. Anthony pissed his pants. 
Daniel: He told the whole story about what happened and then he 
pissed his pants. 

Mike: He pissed his pants out of protest pretty much. That made the 
papers in Minneapolis and that guy Kevin got really mad and said we 
were all done, that we had to leave, so we left. 

So vou auvs had to make the Iona trek straight home? 

Mike: From Kansas, we went all the way home from Kansas. 

Jarrod: We were actually in the lunch line and I was watching Kevin 
running around with his face like beet red, fucking pissed off. I saw 
our tour manager running after him fucking laughing at the guy. 

Continued on Page 36... 
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Who are some of the bands that inspire vou auvs? 

Mike: Let Gabe say something (pretending to be Gabe): Beach Boys, 
The Who (laughs). 

Daniel: Definitely The Who, like classic rock and early punk, just rock 
’n’ roll basically. 

Jarrod: Buzzcocks, Led Zeppelin. 

Daniel: 70’s punk, rock ’n’ roll, all that shit. Anything with good gui¬ 
tars, you know. 

Mike: Big guitars! 


a tour of skateboard parks, is this a normal thing that bands do. 


Daniel: I think it’s been done before. It wasn't the best idea ever 
(laughs). We're used to playing house parties or shows. 

Jarrod: Gabe skates every once in a while. 

Daniel: I used to skate when I was young. I haven't really skated too 
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I was going to explore your thoughts on hedo- whereas I am an outsider against the Judea- 
nism and Satanism, etc., but in researching Christians, the power of our time. There are not 
you on the computer, I found that others have too many parallels after that. As for Christ, I ve 
already done so to a much better effect. I’ll stated before; look for his real philosophy in the 
refer readers of this zine to Nag Hammadhi texts not the New Testament. 
www.markprindle.com/moore i.him in order 

to learn about the philosophy of Vadge This fanzine comes out of San Pedro, CA. 
Moore. I will say, though, that the interview Blag told me way back when, that the 
confirms my hunch of many years, which is Dwarves had actually played with the 
that Satanism is not the antithesis of Minutemen. Is that true and do you have any 

Christianity; rather, it is complimentary to anecdotes regarding D. Boon, Mike Watt or 
Christianity. George Hurley? 

Satan is Christ's dark brother. You can't have one Sorry. No anecdotes. Blag told me about playing 
without the other. Humans' embrace the "good with the Minutemen before I joined the band, 
guy" in their lives to the detriment of the villain. Hurley's a great drummer and Watt s a lot of fun 
You gotta have both. The Human primate would to get drunk with. That's it. 
never have survived if he hadn't included the 

Christ archetype and the Satan archetype togeth- Another story that I'd like you to re tell here 

er. One is inclusive and the other is defensive and is your meeting with Kurt Kobain. What hap- 

predatory. For survival you need both. Carl Jung pened and is it true that Nirvana ■ like Henry 

has explained the balance better then I could. I Rollins and Motorhead • were scared to play 

recommend his books. Yes, Satanism and with the Dwarves? 

Christianity are complimentary but only in the Didn't ever get to know Kurt much. Novoselic and 

Jungian, beyond good and evil manner that I'm Grohi I became acquainted with later. Kurt loved 


In 2002 you are quoted in an interview say- stage dressing room and did a whole "I'm not 
ing that "Jesus was an outsider," thus imply- worthy" thing in front of Salt Peter. Bowing 
ing that he is more like you than he is like down and such. Can't blame him really. We are 
those sheep that supposedly follow his Gods, after all. The Dwarves played with Rollins 
words (i.e., Christians). This statement backs and Motorhead. Rollins is not worthy and Lemmy 
up the point I make in my previous question, is. There ya go. 
that you are more of a Christ-like person than 

y 0U | et on . You've stated that you support the Bush 

Yes and no. I am not a Christ-like person. I Administration because Bush and Cheney 
embrace my animal instincts and will destroy, embody the self-serving, survival of the 
beat, and crush anyone that gets in my way fittest mentality that you embrace. Yet the 
and/or threatens my friends or loved ones. That Dwarves have contributed a song to the Rock 
said -1 do consider myself an outsider like Jesus. Against Bush Vol. 2 album. Were you con- 
The thing is, he was an outsider against the suited regarding being indirectly attached to 
Pagan/Romans, the ultimate power of their time; that political endeavor? 
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VADGE IN FRONT OF COLUMBINE HIGH SCHOOL 



"some people mj 
just won't 
take no shitff 


I support what now?!! No, no. I support nothing. I do not support 
Cheney or Bush or Kerry or Mickey Mouse or Donald Duck... Where the 
hell did you get that idea?!! I stand on my own. No motherfucker do I 
support except A #1.1 am a libertine, an egoist, a devil, and a individ¬ 
ual. End of story. If one of those guy’s policies benefits me - great. If 
not - so be it. Daddy don’t play that shit! I’ve known Blag for many 
years and I believe he thinks the same way I do. Politics: No!! Pussy: 
Yes!!! Politics are for people that don’t know how to run their own 
lives. 

I first heard the phrase "fat chick fucker" in relation to you and 
your notorious competition with Rev. Horton Heat wherein you 
tried to out do each other in the "big and beautiful" department. 
I can easily see you partaking, but it’s hard to imagine someone 
as clean cut and classy as Horton Heat going hogging. Was that 
a made up story? 

Jim Heath took the challenge like a man. He also lost like a man. I still 
don’t know who suffered the most. The first night was a dusey. We 
both ended up with room mates that were as large as they were ugly. 
The Rev learned to respect and fear Vadge Moore that night. He was 
a great drinking buddy. Also, why would I have to make stuff up? I’ve 
lived sick and mean my entire life. 

Several years ago I went through a wild spell that eventually led 
to an ass-kicking at the hands of Blag. Afterwards, I was 
explaining to him that he shouldn't be mad at me for my wild 
behavior; I was just acting like a character in one of his songs. 
He replied that he hates the people he writes about. Is "The 
Ballad of Vadge Moore" indication of an underlying hatred for 
you? 

It sounds like you just pissed off Blag and received a good dose of his 
venom. No, Blag does not hate me, although we have been known to 
have a brotherly tussle now and then. This can happen when you have 
two giant egos in one band. We get along great and "The Ballad..." is 
an ode to my deviancy. 

In several interviews you refer to Blag with much reverence and 
respect. It seems that even though you obviously have your own 
program going, you realize that Blag in large part enabled you to 
live the life you now lead. Thru the Dwarves, he enabled you to 
live out your dreams. Would you just be a pathetic sick old man 


living in some Chicago suburb right now if Blag hadn't come 
along? 

I am a pathetic, sick old man. What's wrong with that!? Seriously -1 
have thought about this a lot. I believe in destiny. I was meant to meet 
Blag at just the right time. I was supposed to join the Dwarves and 
inspire him to carry on throughout the early days and to create this 
Beast. It all worked perfectly. The Dark Lord has his reasons. I’m not 
being facetious. I was already living out my dreams before I ever joined 
the Dwarves. My life has always been great and grandiose. Meeting 
Blag just added another flavor to it. I'll always speak with reverence 
about anybody that achieves their True Will here on earth. Blag is 
someone that is deeply tuned in. I could say the same about another 
friend, Boyd Rice. One could say the same about me, although I would 
hate to trample upon my innate humility, (ha!) 

Over the past 14 years, the best Dwarves line ups were these: 
Vadge, HeWho..., Blag and Salt Peter; and then Marky DeSade, 
Rex Everything, Blag and Vadge Moore. Those two line ups actu 
ally made me nervous that violence would break out. Rex espe 
daily inspired fear. In fact, when I see Nick (Rex) around L.A. 
now, looking all mellow and nice, it's hard to reconcile this Nick 
with the psycho dude who played guitar in The Dwarves. You 
still have contact with him? What about Marky (Tim Bland)? 

Rex is easily one of the greatest bass players I have ever had the good 
fortune to work with. He's a professional. He will kill you, though. Stay 
out of his way. He will eat you, then crap you, and then fuck his own 
crap just to fuck you...I'm not kidding. I love the guy. Danny Bland 
(Marky DeSade) is all about relaxation. None more soft. 

What's with you being married? Congratulations, by the way. 
But how does marriage fit into the Vadge view of the world? 
Can you really be the true loner and individualist that you aspire 
to and be married at the same time? 

AfVho woutd'a thunk, huh? I screwed every whore from here to the 
Steppes. I found the right one. I always get what I want. I found the 
perfect woman. She's a great cook, a great fuck, and the perfect part 
ner. 

You have also begun a second career as a writer. Tell us how 
that came about and what's the deal? 

I've been writing off and on for many years now but it is only in the 
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last couple of years that I've started taking it seriously. When Boyd Rice 
had asked me to be a member of his new occult order and to contribute 
to the magazine of that order- Dagoberts Revenge- that's when I realized 
writing was something I really wanted to do. I'm an Occult writer. Mainly 
dark, LaVey and Crowley inspired works. When I wrote for Dagoberts 
Revenge (dagobertsrevenge.com) my articles were mainly trying to prove 
a connection between the secret groups that are preserving the bloodline 
of the Grail and the O.T.O.- an occult group that Crowley was the head 
of for many years. Later I wrote for a web zine called Synthesis or Rose 
Noire (rosenoire.org). I contributed a piece on the poets Lautreamont and 
Rimbaud and the lycanthropic tendencies of their lives and works. 
Recently posted is a new article, Chthopic: From Beast To Godhead. 
Earlier this year a book on sick road stories called Gigs From Hell 
(Headpress publishing) was released that has an introduction by yours 
truly. Currently I'm working on a full-length book on the darker aspects 
of the occult and my brand of occultism that I call Chthonic Gnosticism. 
The book has been taking many different forms over the year so I'm just 
going to combine all the various elements and see what emerges. Should 
be an interesting read. 

I understand you also have a "noise band" project called Chthonic 
Force which you are pretty excited about. However, I hate that 
kind of music...death metal, metal, noise, black metaL.whatever. 
So I'll just plug the site for your band here: zoskiasounds.com and 
tell you that I look forward to when you get into country music. 
Maybe you could collaborate with John Doe. 

I have the feeling that John Doe probably wouldn't want to get within 
five feet of me. 

Another musical hero is also somewhat of a loner, degenerate 
drug addict...and a drummer too. I'm talking about Grant Hart from 
Husker Du. He wrote a song called "Shoot Your Way to Freedom" 
and then hilariously denied that it had anything to do with heroin. 
Have you ever had any run-ins with him, or do you have any sto¬ 
ries about how he might have influenced your life? 

I loved Grant Hart. One of my favorite drummers next to Chuck Biscuits. 
Heroin fucks up a lot of stuff. What ever increases your heart rate is a 
lot better than what decreases your heart rate. Let's make one thing per¬ 
fectly clear though, I am not a drug addict. I am a libertine and my whole 
life is dedicated to two things, ego gratification and sense gratification. 
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Being addicted to any substance does not gratify anything. I love my sex, 
drugs and rock n roll; but addiction only screws up the enjoyment. 

Epitaph dropped the Dwarves fairly quickly after releasing "Come 
Clean." What happened? Did it sell that badly? Or is there more to 
the story? 

There is always more to every story. However, what happened with 
Epitaph is gonna have to remain in the vault. Also, I'm not as aware of 
the specifics of the break 'cause I had left the band shortly after record¬ 
ing "Come Clean". That's a question you might want to ask Blag. 

You and I both agree that "...Young and Good Looking" is the best 
Dwarves album. Why is it that that album came together so well? 
What made it shine aside from the fact that F.Y.P did back up 
vocals on it and it was originally put out on Recess Records? 

"Young and Good Lookin'" kicked ass 'cause we had worked on it for 
months before we hit the studio with it. Practice makes perfect. Also, 
we didn't have to worry so much about touring because we didn't have 
a label; we'd busted up the Dwarves and were called Blag Dahlia at the 
time. We just worked on songs. Once we were done recording it we 
knew it was great and we knew we had to release it as a Dwarves 
album. Regardless of the title of the new (great) Dwarves album ("The 
Dwarves Must Die") - the Dwarves will never die. Truly Relentless, they 
are. 

in closing, vadge, thanks foe youR time with this 
inteRview. foR eirmodying the spiRit of the dwaRves 
and foR pROving that you can Be decadent and briI- 
Liant all at once, if anyone is inteRested in leanning 
moRe ABout the dwaRves, satamsm, noise music or 
otheR topics of inteRest to vadge. just do a comput- 
cr seaRch of "vadge mooRe" and you'll find plenty to 
Read aBout. 
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Big Bob Clark 

of 

Agression 

interviewed 

by 

Vinnie Vegas 
11/28/04. 


On October 22nd I went to The Waters Club (aka La Zona 
Rosa #2) to see Agression play. I wasn't expecting too 
much because I knew the original singer & guitarist had 
passed away. I normally don't like reunion shows, espe¬ 
cially after seeing that total shit performance and rip off 
(45 bucks for a cat benefit) that Black Flag put on a cou¬ 
ple years back. To my surprise Agression put on a real 
kick ass show. I spoke with Big Bob, the only original 
band member and he seemed pretty cool. I asked him if I 
could interview him and he was up for it. We decided to 
do it down at the Harbor College swap meet (which goes 
down every Sunday) where Bob sells punk t-shirts and 
other misc. stuff. Big Thorn supplied me with a grip of 
cool questions and this is how it went down... 

Are vou still living in Oxnard? 

Nah, I'm down in Wilmington staying with my Dad. I'm trying to help 
him out, he's getting kind of old. I like this area a lot better too 
(Whoops! Editor). Not better than Oxnard but for me right now this is 
where I'm at. It's working out for me with the swap meet (Harbor 
College) and the shows and all that stuff, rebuilding the band. 

Have vou been back to Oxnard lately, are there any new bands 

from there worth checking out? 

We played up in Oxnard a couple of months ago and it was a 20 year 
reunion show. It was Dr. Know, Agression, III Repute & Stalag 13. 
Some of the newer bands are Alienation Time, their a really good band 
from Oxnard right now and No Motiv. There’s a lot of good bands still 
coming out of Oxnard right now. 

Can vou tell me anything about the passing of singer Mark 

Hickev & guitarist Henry Knowles? 

It's a really hard thing to talk about. Mark died a few years ago of liver 
failure (August 8, 2000). We had moved to Denver for a while and he 
kind of got caught up in the drug & alcohol scene like we all did and 
some of us were just lucky enough to get out a little bit earlier. He was 
doing OK, then he left the hospital and his sister called me a couple of 
days later saying that he passed away. I knew Mark for about 35 
years. Me, Mark & Henry were the one's that started the band. When 
Mark died it was a pretty big blow to all the people from Oxnard and 
the people associated with the band. It's just a hard thing to deal with 
when someone like that dies. Henry wasn't feeling well for the last 
year we were playing shows and he went to the hospital and found out 
that he had leukemia. They took him in the hospital to treat him for the 
leukemia. They gave him radiation treatment and the treatment knocks 
out your immune system and after that they found out that he had hep¬ 
atitis C. When they knocked out the immune system the hepatitis C 
kicked in. I talked to him one day, he said he was getting out in 
December and he told me to set up shows and then 3 days later, he 

AA I TUI: I3ISIH ® TUI: FALL 


died (August 29, 2002). 

Do vou get shit for playing under j 

the name Agression without 

these kev members? 

No, no. It's all been really great. 

The people have been really great 
with us, you know. It was one of 
the last things that Henry said 
before he passed on was that he 
wanted to keep the band going. He talked 
to me and the guy who sings for us now, 

Jess. He's in another band called The 
Ska Daddies. We split the time between j 
Agression & The Ska Daddies. He 
knew Henry and Henry told him to 
keep the band going. The kids still 
come out and support the band which is really great. 

We dedicate every show to Mark & Henry. 

You guvs sounded really good at The Waters Club, 

Yeah, that show was pretty good for us. A lot of 
people came up afterwards. I was surprised cuz like 
you said, people replacing the band, there might 
have been problems. Everybody was really 
accepting and very supportive of the whole band 
thing. After Mark and Henry died there were 
thoughts of not going on anymore and just 
letting it rest. When I found out that Henry 
wanted the band to go on after he was 
gone, that was what we did. 

That was a high-energy gig. Blake \ 

Cruz (Stalag 13) was everywhere 

and it sounded good. The vocals 

sounded different but it was real 

powerful. 

Jess (new singer) has been friends 
with the band for 20 years. He knew 
Mark & Henry real well so it was easy \ 
for him to step in and fill in for Mark. 

To fill Mark's shoes is a hard job and 
he doesn't try and sound like Mark, he 
has his own style. We're getting ready 
to write some new songs and hopefully 
put out a new album next year. 

You guvs were in Thrasher Mag a lot back in the 

dav. did vou ouvs all skate and do vou still skate to 

this dav? 

I still skate more or less for transportation. Sometimes 
when I'm on the road with Dr. Know, me and Brandon 
(Cruz) will go skate a skatepark somewhere or something 
like that. When I was out on tour with the Dead Kennedy's, 
we stopped at a lot of skateparks when Brandon was 
singing for them. We skated some skateparks and stuff but 
basically for me it's not like it used to be. We all did skate. 

Me, Mark & Henry all skated for the SIMS team. We were all 
in the amateur skateboard league like in 79, right before we 
got into Agression and the whole punk thing. In 79 after 
getting into skateboarding I went up to Humboldt to grow pot 
in a hippie commune. I had hair down to here. I saw an article 
on punk rock in TIME Magazine and that night I went and cut 
off all my hair and said, "Those guys look like there having fun". 
I got sick and tired of going to see Led Zeppelin and all these 
other big rock bands. You're like a half a football field 
away from 'em and you're going, "Well it kind of looks 
like 'em, it might be them", you know. When I went to 

























my first Punk Show which was the Dead Kennedy's, the Germs, Fear 
& the Suburban Lawns. I was hooked right from that moment 
because it was real. It's right there, you can touch the people; you 
can talk to 'em. It was just so much more real. It was definitely a lot 
better than that rock stuff. 



Whatever happ ened w ith Mystic Reco r ds, is it true abo ut all 

the bad s hit you hea r about th i s l ab el? 

Some bands have had problems with Mystic. I'm still in contact with 
Doug Moody, the guy who runs Mystic Records. He 
asked me to produce another Nardcore album for him. I 
told him when we do this, I'm gonna tell the bands 
that they're not gonna get any money because 
Mystic never pays. He agreed to that. We never 
got any money from Mystic; we got albums. Once 
he gave us his credit card to take on the road and 
about half way through the tour it got cancelled 
because we had run up about 4 grand in gas, motel 
& food bills. Every time we went to 
the gas station we would go and 
spend everything on his credit 
card. I called him up and said, 
"Your credit cards cancelled" and he 
goes, "Five thousand dollars, damnit! I 
had to cancel that thing!". Most bands that 
were on Mystic knew that they weren't gonna 
get a lot of money. Doug did do a lot to help peo¬ 
ple; he helped the scene out. He produced and made 
records with over 500 punk bands. A lot of bands that 
wouldn't have got a chance to do anything. It's like 
do a record or don't do one. The best record label 
that we've been on so far is B.Y.O. I still get a 
check every 6 months from B.Y.O. for the sales of 
the albums and stuff. B.Y.O. has treated us pretty 
fairly. 

What albums.did jfou .guy's do wjth_B,M : ? 

We did Someone Got Their Head Kicked In which was the 
first comp we were ever on. We were on it with the 
Adolescents, Bad Religion, Social Distortion, Youth Brigade... 
The one with the big tour bus on back. If you ever seen the 
movie "Another State Of Mind", we were the other half of 
that tour with the Battalion Of Saints. Our story was pretty 
much the same as Youth Brigade's story on that whole tour. 
We broke down in Oklahoma and we ended up spending two 
weeks there before we got the bus fixed to come home. It 
was just terrible. Oklahoma wasn't ready for Punk Rock in 
1982. Youth Brigade decided to film their tour and leave 
our part un-reported. I didn't agree with it but it wasn't 
my record company. Don't Be Mistaken, as far as I'm 
concerned is our best album. Things changed later on 
down the road, people in the band started to want to 
go a little bit more metal. I'm not gonna name any¬ 
body but people wanted to go a little more metal. I 
wasn't with that. I wanted stay in the vein of 

that we were popular with. 
The kids who knew us would 
come to see us because of that 
music. I wanted to be true to our history of music 
& stuff instead of try and do what everybody else 
does and make an album and get popular and 
make billions of dollars. It's never been about 
money for me, it's always been about hanging 
out with people & friends and having a good 
time. I hate working 9 to 5. I've never done 
that in my life. It's always been music or 
maybe something under the law. A little bit of 


selling of marijuana or something like that to make my money. 

What can you tell us about the Hernandez brothers, they did a 

lot Qia rtwork for Agression and the Oxnard P unk Scene. Do you 

st ill keep in touch? 

Jaime & Gilbert used to do a lot of artwork for us. I think most of our 
first flyers and on the back of our album and our best well-known art¬ 
work, which would be the cop & skeleton design. They did that for us 
and you know, back in the day you'd pay like $20.00 and you get some 
killer artwork for a flyer or something. The last time I had talked to 
Jaime, he was caught up in contracts and sales with T-shirts and all 
this stuff. It was like trying to deal with a corporate person instead of 
an old buddy. I kind of felt bad but again, I have to understand that his 
comic books (Love & Rockets) are world wide and world famous now 
and that's what happens when you get involved with that kind of a sit¬ 
uation. You’re not even in control of your own artwork anymore like 
you used to. The head of the company is telling him what he has to sell 
his artwork for & how much he has to get for it and what kind of con¬ 
tracts he needs. I certainly don't agree with it but that's his stuff and 
I understand where he's coming from. 

Just for old time sake, can .you JtelLus. how the Aflre.ssj.o n .fl a g 

came about? 

Yeah, the block. It used to say N.A.S.H., which was Northern Area 
Shit Heads. It was a bunch of people that we hung around with up 
there (Oxnard) when we were first getting into the whole punk scene 
and stuff. It used to be N.A.S.H. We got a lot of shit from people like 
the cops and stuff about that. It kind of got known as a gang instead 
of a group. One of the guys came to one of our shows one day and he 
had blocked off the "N" and the "A" and left the "S" and also blocked 
over the "H". That's how that came to be. We just looked at it and 
decided that was gonna be our logo. A lot of people think it means 
KISS or AC/DC. Some people look at that and think that were nazi's or 
something because the "S" is similar to the "S" in the "SS". But it 
stands for Skateboarding, Surfing and Silver Strand Beach where we 
grew up. It has nothing to do with nazi's at all. We were never like 
that; we never condoned any kind of racial hatred or anything like that. 
A lot of people thought we were a skinhead band. We had a Japanese 
guitar player, we had Black & Mexican drummers. The only thing we 
ever did was when our drummers turned 18 we would tend to kick 'em 
out like Menudo. There's probably been about 7 or 8 Agression drum¬ 
mers. I think when we replaced Rick Heller was with Mark Aber and 
he's Mickey Rooney's step son; so we used to practice at Mickey 
Rooney's house in West Lake. 

So you’ve been sober for some time now, can you tell us about 

what brought that on? 

I've been sober for probably two and a half years now. I was a heroin 
addict along with other drugs but heroin was probably my drug of 
choice. Heroin took me down to the streets. I was living on the streets 
of Oxnard. I would see all my friends; I would be at a bank begging for 
money or something and I'd see Jim Callahan or Tony Cortez from III 
Repute or something. I was sleeping in bushes. I was doing a lot of 
petty theft and stuff to support my habit. When I got arrested they 
offered me a year in the county jail or three months in the county jail 
and three months in a program. I took the program and God bless, 
that's probably the best thing I ever did. I'm here, I'm doing good. I 
have a business going. Life is just a lot better right now. I stay away 
from the drugs. If people are gonna learn, people have to do things for 
themselves. If your using, your not gonna quit until your ready to quit. 
Don't do it for anyone else, don't do it for your Mom or your kids or 
your wife. You got to do it for yourself. If it's gonna last, you got to 
do it for yourself. I still go to meetings every now and then. I don't go 
to as many as I should but life is a hell of a lot better today then it was 
3 years ago. Edited by Big Thorn. 

Big Bob illustration by Jaime Hernandez. 
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Shoot your mouth offs 

Girl, I can't believe GEORGE W. BUSH won the presiden¬ 
tial election again, damn! The fact that America would 
elect a liar and a cheat for president doesn't really sur¬ 
prise me, nothing does anymore. Am I the only one that 
got phone calls from ARNOLD SCHWARZENEGGER? I 
wonder what he wanted, I hung up on his ass! Did you go 
to the free screening of FARENHEIT 9/11 at the WARN¬ 
ER GRAND THEATRE? Girl, I go to anything that's free, 
shit. Big thanks to MARTY & BILL (CAPTAINS LOG) for 
bringing all ages gigs back to San Pedro (THE WATERS 
CLUB/LA ZONA ROSA #2). The shows have been hit & 
miss but it's something to do that's local. Right, right. You 
ever been to La Zona Rosa tt 1? Nope, don't even know 
where it's at. Checked out the "WE JAM ECONO" THE 
STORY OF THE MINUTEMEN trailer. Some powerful 
stuff, you can check it out at WWW.THEMINUTE- 
MEN.COM. Local boys, TOYS THAT KILL continue their 
non-stop barrage of touring for their latest record "CON¬ 
TROL THE SUN". T.T.K. will also be touring Europe in 
March 2005 and also have a few EP's lined up & possibly 
a new LP. Those ol' boys our doing the damn thing! A new 
KILLER DREAMER revamped CD package will be avail¬ 
able soon. THE LEECHES will appear on the KAPOW 
VOLUME 1 compilation doing a cover of Brian Eno's 
"Needle In The Camel's Eye", so says my man Kyle 
Kapow. I want to give a shout out to local graphic design¬ 
er ELVIS SEGARICH, he's working in Hong Kong for 
NIKE right now, (he's not in the sweat shop's) what's up 
El, holla. 400 BLOWS should be done recording their new 
full-length record by now, can't wait! Yp, did you hear 
somethin' about that TONY HAWK dude donatin' 5 G's to 
the CHANNEL STREET SKATEPARK? Get on Hawk 
man, damn! MIKE WATT + THE SECONDMEN just got 
back from their 2 month "EL MAR CURA TODO" tour, 
did I say that right? Drummer JERRY TREBOTIC who 
plays on Watt's new record "THE SECONDMAN'S MID¬ 
DLE STAND" couldn't do the tour so Watt enlisted drum¬ 
mer RAUL MORALES (THE LEECHES, KILLER DREAM¬ 
ER), lucky guy. I witnessed the debut of WHITE MIKE'S 
new band, what are they called? Shit, I don't think they 
have a name. Countdown to AARON WHITE'S return to 
Pedro, place your bet's, and hide you're wine. Come on 
home Aaron, fuck Hollywood! FOXY AUTOPSY are 
searchin' for a label to put out their new stuff, DEATH 
ROW maybe? Give a holla' Suge. Did you hear the rumors 
about THE HISTORY OF SAN PEDRO PUNK ROCK art 


show up at ANGELS GATE sometime in February? Huh? 
You mean like old flyers, photos & things? I guess. So, 
d'you still have a crush on Crazy Gideon? Shhh! Keep it on 
the down low. Whatever... 


talkgirls@theriseandthefall.com vV < 
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Cont. 

Mike: I saw Kevin yelling at The Mean Reds in the line in front of us. 
He was like 20 people ahead of us; I just seen Kevin yelling at these 
little kids, 19 years old. 

If vou had another chance to olav The Warped Tour would vou 
do it? 

Daniel: No, Probably not. 

Jarrod: Unless Kevin payed for a big bus! 

Daniel: Unless they pay us in gold bars! 

Jarrod: Otherwise they can fuck off! (laughter) 

As one of the smaller bands did vou auvs have more rules and 
regulations then some of the bigger bands? 

Daniel: We're not making them any money. We're basically nobody's 
to them so they don't give a fuck about us, you know what I mean? 
Mike: If we were making money for The Warped Tour they wouldn't 
care where we pissed and we could've gotten water. 

If you auvs were one of the bigger bands vou could've probably 
pissed on Kevin and got awav with it. 

Daniel: Yeah! Yeah! 

Mike: We heard a story about the year before, some band took a shit 
on stage and that’s way worse than taking a piss on a tire, I think. 

Have vou been getting any tour support from your label Record 
Collection? 

Daniel: Yeah, whenever we need it they'll give it to us but we try to 
refrain from asking for it cuz it just comes out of our fuckin' pockets 
later on down the road. Yeah if we need it, we need it. We did a tour 
with Burning Brides on the East Coast and we don't have jobs right 
now, so we had no money for gas to get out to the East Coast so 
they kicked us down money to get out there. We try not to use it. 
Mike: I'm sure they're keeping track. 

Daniel: They're definitely keeping dibs. 

I noticed that vou auvs slowed down a lot of vour songs last 
time I seen vou auvs. any reason for this? 

Daniel: Basically we're just trying to get tighter; sometimes you gotta 
find the right tempo for certain songs just to get in the pocket, you 
know what I mean. That's basically it, we got a couple blasters that 
we still do but the majority of the songs we did slow down a bit for 
the recording. Just so the quality would be tighter, you know. 

Mike: It was all the producer’s idea. It's the producer's fault. 

You're kidding me right? 

Mike: Urn, yes & no (laughter). 

Jarrod: He suggested it. 

Mike: Yeah it was the producer that tried to get us to slow down in 
the first place and we found a happy medium to where he wanted to 
be and where we wanted to be and that's the way the album sounds 
and we've been trying to make it sound as good as the album live. 
Some shows are faster than others. 

Daniel: It all depends how much booze and drugs we do before we 
play (laughter). 

If vou were on death row and vou were about to be out to 
death, what would be vour last meal or request? 

Daniel: A hand job. 

Jarrod: A sparkling blowjob. 

Mike: Well I'm a vegetarian so I'd probably get a flank steak with the 
pork ribs and I’d go out with diarrhea (laughter). 

Daniel: You want to make clean up hard for those fuckers (laughs). 
And what about Gabe? 

Mike (pretending to be Gabe): Beach Boys! 


www.recordcollectionmusic.comwww.kapowrecords.com 























mike watt's middle stand! cont. 

their own path to find, you might find it on your own or 
you can actually join with others - or probably more like¬ 
ly, a mixture of both; it's a weird dichotomy, if watt can 
do it, you can do it", it was great listening to watt spiel. 
i learned a, jot .abo,ut.,th,js.,.record_and some other inter¬ 

esting stuff too, right before this zine went to print, i had 
a chance to check out the secondmen at the echo,in g£ho 

park, ca. on dec. 10. the bass-orqan-drums trio blazed 

through the opera with lot's of energy that got me fired 

up. i was blown awav bv the live performance, i love the 

record but i wasn ' t sure wh at.,fc o ex pect QUt Qf - t heJi v e 

show, let's j ust say the ex p erience was even better th an 

the record, if you dig the record then you gotta see them 

live, the live show is really uplifting & moving at the 

same time, i'm glad i got to check it out, thanks watt- 



watt's web site: www.hootpage.com 
the watt from pedro show: www.twfps.com 
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E, E-dog, Man Voice or Big Head as some 
of you may know him as has been a great lit¬ 
tle Pedro buddy of mine for some years 
now. Encouraged by his father (local artist 
Aaron White), E has recently took up playing 
the bass at a fairly young age and has been 
doing very well at it. E stayed the night at my 
house after going to an all ages Dwarves 
show here in San Pedro. At the show, E pur¬ 
chased a Dwarves t-shirt that he had saved 
for. Later, his dad seen the shirt (see page 
38) and made him exchange it. Ethan told 

_ __his dad, “I thought it was a skull and cross- 

bones shirt, I didn’t know it was two hard on V. Although the two have recently moved to 
Silverlake, the two are still Pedro boy’s at heart andl’m sure they’ll be back one day soon. 
Anyway, I talked to E the next morning, he claimed to be half a sleep and said he couldn’t think 
straight. Here b how our conversation went„.( Interview & photos by Big Thom, II/13/0U) 


How old are you? 

Right now I’m 10 and a half. 

How long have you been playing the bass? 
5ince last Christmas. 

What kind of bass do you have? 

I have a Fender 5quier Precision bass. 

Who’s your favorite bass player? 

Dee Dee Ramone. 

How come? 

Cuz he’s in one of my favorite punk bands and 
he’s really good. 

5o I heard your a big fan of Gorgomoth? 

Yeah, he’s cool. He’s a homie. He’s every¬ 
one’s homie. 

Are you playing in any bands? 

Two.fheschoolband and my other band. 
That doesn’t tell me much. 

The school band is The Silverlake Funk AUStars 
and my other one is The Yuck Yuck. 

Have you guys played any shows? 

Only the school band so far. We played on T V 
and the Sunset Junction. 

Are you the youngest kid in The Silverlake Funk 
All Stars? 

Mo. 

There’s younger kids in the band? 

One. 

How old is he? 

I don’t know, his name is Eli though. He plays... 

I think it’s clarinet. 

What about Mike Watt, are you friends with 


him? 

Yeah. He’s known me ever since I was a baby. 
What can you tell me about him? 

Mot much. He’s in a band called the 

Minutemen, or he is the Minuteman.That’s 


V 


about all I really know about him 
Have you been pedalin* with Watt before? 
Yeah, he would ride by our house, he would 
have his horn going “honk! honk! honk! honk!”. 
He has this horn on his bike and he would honk 
it and wake us up so my Dad would go on a 
bike ride with 'em. 

You never went on a bike ride with him? 

I can’t remember. 

Aaron: He went once but Watt got frustrated 
cuz Ethan couldn’t keep up with him (laughs). 
Who do you take bass lessons from? 

Flea teaches me bass and he’s from The Chili 
Peppers and Lonnie teaches me bass, he was 
in Weapon Of Choice. 

How do you like living in Los Angeles? 
rs/ot as much as living here. 

Who are some of your favorite bands? 

This is gonna take a long time, the Ramones, 
Sex Pistols, AC/DC,The Who, the Dwarves... 
how many is that ...I’m half a sleep so...I can’t 



think. 

Someone once said bass is where they put the 
lame guy, what do you think about that? 

Mot true. I think bass and the drums are the 
main thing cuz without them the band would 
sound pretty crappy... except U00 Blows and 
The White Stripes. -- - • 

""d'ffiecrrlims 
the main, 
a cuz yj/rth- 
rhe/T> the 
d.woulP 
una pretty 
_rappy. J 
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Please send in any and all records (vinyl always 
welcome), for review. No reviews are guaranteed, but all materials 
received will be equally considered... 

J€UO BIAFRA WITH 
TH€ M6LVINS 

NEVER BREATHE WHAT 
YOU CAN'T SEE 

/Mteuuitive lent*diet 
^ook at the line above. See it? It says 
Jello Biafra With The Melvins. That's 
enough to make any politically fueled 



MADCAP 


listener to want to give it a spin. No doubt this album is a big vent¬ 
ing session for Jello to tell you about all his views on current 
events, but I'm fine with that. It's The Melvins and Jello. Are you 
crazy? Of course it's good, (www.altemativetentacles.com) -P. Bob 

HOT WRT€R MUSK 

THE NEW WHAT NEXT 

&hit<ip£ ^ecvuU 
fnis music didn't really warm me up at 
all. When I think of hot water music, I 
think of that Bugs bunny cartoon where 
the Tasmanian Devil puts Bugs in that 
pot of boiling water with all the carrots 
and whatnot. This album is lukewarm at best. I don't even think it 
gets close to body temperature. Would that make it dead? Like a 
corpse? I dunno, you find out. (www.hotwatermusic.com) -P. Bob 

MRDCRP 

UNDER SUSPICION 

1/utvuf ’RecontU 
^iis record came with a sticker on it 
that reads: For fans of British punk like 
The Clash & The Jam. Eighties rock 
such as Elvis Costello, Police & U2 
and eveiunineties punk like Rancid & 
Dropkick Murphys. This was basically reviewed for me, thanks 
Madcap. I wonder after all this name-dropping if there is a touch 
of Madcap in the mix? (www.madcap.net) -Squigmond 

M€ FIRST RND TH€ 
GIMM€ GIMMCS 

RUIN JONNY’S BAR MITZVAH 

TViecA (ZtuvuU 

^iis is a live album of a bunch of 
dude’s from different bands on Fat 
playing cover songs that you'd hear on 
a classic rock station. On top of that, 
they're playing a Bar Mitzvah. It's silly. They do play some cool 
covers though and it's kinda hard not to look tough as shit driving 
down the street playing 'Hava Nagila' on 11. 
(www.gimmegimmes.com) -Pedro Bob 

FU MRNCHU 

SOMETHING BEYOND 

Staatic fcecwU 

disc only has three songs on it. 
One's a cover. The first track is titled 
'So Far Behind' and the second track is 
titled 'Something Beyond.' Which is it? 
Beyond or behind? Make up your 
mind. I've made up mine. Feed them to the lions. Thumbs down. 
(www.fu-manchu.com) -Pedro Bob 


MIK€ UJRTT 

THE SECONDMAN'S 
MIDDLE STAND 

(Zo&tHtAtcillRed ^mA 






first when I heard Watt's new project 
was going to be bass, organ & drums, I 
didn't really know what to think. It turns 
out this record is amazing and I'm not 
being bias 'cuz I'm from Pedro. This is Watt's first record in six 
years and we have Watt's life threatening sickness to thank for the 
subject matter and theme for this new piece. This record is another 
opera as Watt calls it. The record is divided into 3 sections. 3 songs 
of hurtin', 3 songs of healin', and 3 songs of pluckin', pedalin' and 
paddlin'. If you think the organ can't hold it's own against Watt's 
pluckin', your dead wrong. Pete Mazich's organ is pretty heavy on 
this new piece. No lemons on this rockin' new record, I can't wait to 
check them out live, (www.hootpage.com) -Squigmond 

€V€D€R & RBIIITKS 

E&A 

SpctapA/^&pH&Uiy&U S*t. 

e dynamic duo of DJ Abilities and 
MC Eyedea emerges from the city of | 

Minneapolis and lays down the chal¬ 
lenge to both coasts. Whatcha' have here 
is a cohesive album as opposed to a col¬ 
lection of singles. I suppose when you don't have to worry about 
getting played on the radio, you're freed up from writing catchy hits 
and can focus on actual song craft. Don't get me wrong though, this 
shit has some very catchy moments. DJ Abilities is pretty badass. 
Combining ripping scratches and samples with the big drum sound 
that kicks it here; the drummer gets wicked. Eyedea, for the most 
part is fresh, funny and thoughtful. Sharing his rhyme time equally 
between battle raps and (can ya believe it?) social conscious tracks 
about abusive relationships, among other things. It's cool. It's more 
of a hip-hop album (battles and stories) as opposed to rap bling 
bling and (yawn) blam blam. I'm listening. 

(www.epitaph.com) -Tonan 

TH€ TOIL6T BOVS 

THE EARLY YEARS 

Ojit VOwpAecu 

JPi lat to say about these guys? They 
sound like an early eighties punk band 
in terms of sound. They do it very well. 

There's some cool tracks with a strong 
sense of humor. One I found particularly 

funny was 'Paul Stanley [Was a Lady]'. Speaking of ladies, you 
could very easily mistake the lead singer for a woman at first 
glance. His name is Miss Guy and he's a cross-dresser. This CD's 
also got some video's on it and extras like that, so you can see for 
yourself. These guys are definitely worth giving a listen to. Plus the 
liner notes give you a history of their beginnings, so you not only 
get to hear some tunes, but get to read a story and watch a movie. 

All about a dude in drag kicking out some punk rock. 

(www.toiletboys.com) -Pedro Bob 
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GUTTCRMOUTH 

EAT YOUR FACE 

£hrt<ifi&l'l/<xlca*K SitenbUMmeHt 

wmz always liked Guttermouth, espe¬ 
cially their first two albums. Their last 
two albums were a stray from that. 

That hard edge is gone, and the music 
is less than desirable. This record is an 
attempt to get back to that old Guttermouth feeling.Yet from the 
first track I could hear that it wasn't the same old Guttermouth that 
I grew up loving. It comes off as being a forced and fleeting 
attempt to get back to ten years ago. If you want to really enjoy 
Guttermouth for the first time, go buy their first record. If you 
already like Guttermouth, this album is worth a spin, but don't 
expect any miracles, (www.guttermouth.com) -Pedro Bob 




FUNCRAL FOR R 
FRI6ND - CASUALLY 
DRESSED & DEEP IN 
CONVERSATION 

net TKu&it 

Sf you judge an album by it's artwork, 
you'd be able to nail down "Casually 
Dressed..." as a work by a band of contemporary emo musicians 
trying to be overly artsy while expressing their everyday heartache 
through some whines, screams and lyrics coated with lost dreams 
and self-pity. The cover looks like the album should be called 
"Laundry Day on-a Crying Rock Which Weeps My Melancholy 
Tears of Eternal Sadness." I did like some of the things they did 
musically. They are in fact very good musicians, with some really 
cool ideas, especially some of the guitar hooks. I think emo bands 
should stop being so sad about women and move on to greater top¬ 
ics like midget’s going to the dentist. Then everyone would be able 
to smile, especially when Mr. Midget gets his new teeth. 
(www.ffaf.co.uk) -Pedro Bob 

SCATTER TH€ RSH€S 

DEVOUT/THE MODERN HYMN 

w took quite a few listens to this 
record and I came away with only lik¬ 
ing the first track. The first track is 
great. That's the way the album plays. 
It's a one hitter-quitter. A lot of slower 
paced moments, that really didn't excite me very much. Attempts 
at driving power, but running like an 84' Celica with transmission 
problems. To give the band credit, they have some strong points in 
each of their songs where you can see that they are very talented 
songwriters, also the production value of the album is up there. 
Bottom line is that I wasn't excited by this album, it was like going 
to the zoo and finding one of the heads on the two-headed snake 
has died, (www.scattertheashes.com) -Pedro Bob 

FLOGGING MOLLY 

WITHIN A MILE OF HOME 

SceCeOtieDunuMf 

d can't get enough of this record. It's 
like heroin for the ears and I need to 
find the man. This album has so much 
soul, power, and diversity that one can¬ 
not deny it's true genius. I don't know 
if it's my Irish roots, or the perfect blend of punk rock and tradi¬ 
tional Irish folk that draws me into these tunes. I'd be a fool not to 
tell you that you need to give this album a listen and you'd be a 
fool not to listen to me telling you to listen. So listen up fool. Did I 
mention that this album has a song about pirates? 
(www.floggingmolly.com) -Pedro Bob 




TH€ N6RVOUS R€TURN 

WAKE UP DEAD 

£aS<x£le “ReayieU 

^t’s hard to describe what this band 
sounds like. Punk meets new wave ala 
‘80’s, I guess. Imagine yourself in a 
padded cell wearing a straight jacket. 

This is a great band live. Their first 
record “Head Shots” is some of the best shit I’ve heard in years. 
Prior to that they put out a 5 song EP under the name Twig with a 
slightly different line up. This is a good record but not as good as 
“Head Shots”. Maybe I was expecting too much. This is a local 
band so go see them in a small club while you have a chance. 

(www.thenervousretum.com) -Vegas 



TURBON€GRO 

SCANDINAVIAN LEATHER 

irock’n’ roll, rock ‘n’ roll, fuckin’ rock 
‘n’ roll! Gay euro dudes playing heshed 
out 70’s rock. This shit rales! Not since 
Freddie Mercury has a homo rocked so 
hard, at least that’s what I thought until I 

read the press kit on this band and found out they are hetero and 
just gay it up for the hell of it. With songs like “Wipe It ‘Till It 
Bleeds” and ‘Train of Flesh”, this band is the hard rock version of 
the Village People. I love this stuff, it reminds me of The 
Hellacopters. (www.turbonegro.com) -Vegas 

ftRKHRM 

THE FREAK POWER CANDIDATE 

‘V»iay*K £Hte%t4ZiH*ne«t 

Unique, diverse, and smooth. These 
aren't just adjectives to describe Bill 
Cosby, these can also apply to Arkham's 
album, 'The Freak Power Candidate'. I 
really dig this album. It's different. 

That's good. Not different like your pot-smoking uncle, but different 
as in unlike anything out there in this stew of stagnant song writing 
festering in the music scene today. Bill Cosby knows. Arkham 
knows that too because this album is just what you need. I know 
your not allowed to have opinions anymore, but take my opinion 
and go get this record. You won't be disappointed. Maybe Bill 
Cosby won't approve, but he will if you eat pudding while listening 
to this record. So go get some pudding and 'The Freak Power 
Candidate', (www.volcoment.com) -Pedro Bob 




ROLLING BLACKOUTS 

BLACK IS BEAUTIFUL 

"Rectnd -dove 

i^oincidently enough I was riding my B 

bike through the Blackouts hometown 
of Lomita the day I got this, thinking 
what a weird town it is. The climate 
changes every few stoplights, alternating 

between Thai beauties, smile now cry later thugs and throw the 
warshin' water out the window trailer parks. Then these kids come 
out with the most lavish, smooth sounding record this side of the ol' 
Miss. It's a frickin' big sounding record, while maintaining a warm 
cozy ambience throughout. A great record to have radical sex to or 
just stare out the window on a rainy day and get all-nostalgic. 

Basically, this record will work with you through your many 
moods. Track one "Black Cake" is on my top 10-fave songs for '04. 
Serious rhythm rock with a tough early 70's outsiders feel set in the 
big cities of tomorrow, (www.recordcollectionmusic.com) -Tonan 
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TH€ MAD CADDIES 

LIVE FROM TORONTO: 
SONGS IN THE KEY OF EH 

TOxeek (26<yuU 

■/udging by the name of the record 
you can tell two things, these guys 
have a sense of humor and it's a live 
record. Now I'm not big on live 
records, especially since 'Frampton Comes Alive' is the only live 
album in the world we’ll ever need. Do you feel like I do? 

Probably not. This album is very good for a live album. 
Performance sounds great. I've never really heard much of these 
guys, but I was impressed. To give you an idea of what they sound 
like, think of something with a bunch of horns, some cool guitar 
work, catchy vocals, and a load of toe tappin' hooks. Now think of 
Peter Frampton as a bull going fishing. Now don't think of Peter 
Frampton. Did I mention this album has a song about pirates? 
(www.madcaddies.com) -Pedro Bob 

DEATH SV ST€R€0 

INTO THE VALLEY OF DEATH 

SfxfafiA' ^eccncU 
^irst off, let me say that this album is 
awesome! I mean come on, a band that 
named themselves after a cheesy line 
in an 80’s flick has to be good right? 
Well OK not really but it is a clever 
idea. This album has 13 blistering tracks filled with fast guitars, 
drums, and incredible vocals. Every song on this album is great, 
never a dull or boring song. They sound more like a punk/hardcore 
band but more punk than hardcore. They also throw humor into 
some songs like “I Wouldn’t Piss In Your Ear If Your Brain Was 
On Fire”. I recommend this to anyone and everybody who loves 
punk rock! So get off your ass and steal this record. 
(www.deathbystereo.com) -Mitch 


PENNVUJISE 

FROM THE ASHES 

^ecoxdt 

iP^ien I was given this record to 
review I wasn’t too excited to listen to 
it. I locked at the track listing and 
noticed “original” song titles like “God 
Save The USA” and “Holiday In The 
Sun”, which made me really not want to listen to it. This is my 
friends favorite band and he put this CD on at work every chance 
he got. It’s pretty good, same formula as any other Pennywise 
album. This one has some more serious political lyrics with fast & 
slow paced songs. Buy this record, you won’t be disapointed. 
(www.pennywisdom.com) -Mitch 


LEFTOVER CRRCK 

FUCK WORLD TRADE 

Alternative 7eHtacle& 
dPreat name. I've actually experienced 
left over crack. It's the kind where you 
wake up at 5:00 AM still drunk with a 
tin foil pipe next to you and the 
remainders of a dub you were obvious¬ 
ly too drunk to finish. Then you flush the leftovers down the toilet 
and dump the foil and try to forget the whole thing happened. This 
record is on a great label and has great packaging. Their political 
opinion is right on and they have no problem expressing that. The 
music is pretty good hardcore and then they start playing ska, 
which isn't really my trip. They blend the two styles nicely and it 
works. This record is OK at best. If you like ska and hardcore 
you'll probably like this. Like my crack experience, it sounded like 
a good idea at first but really wasn't, (www.leftovercrack.com) 
-Deke Rivers 


LUDICRA 

ANOTHER GREAT LOVE SONG 

Alternative HeHt<xcle& 

^udicra strike with all the furry of a 
Wagnerian symphony. I'm talking the 
sound of Valkaries swooping down from 
the sky and ripping apart the general 
populace. Two female screamers up 
front that personify vengeance one second and then comfort you 
with angelic croons. Guitars that mathematically are working out 
the chaos theory and a rhythm unit that terminates all opposition. 
Black Metal my friends, that protects the punk that beats beneath. 

(www.ludicra.org) -Tonan 


LOLA RAV 

I DON’T KNOW YOU 

■ru woe 

^iis is so catchy I feel like I have a 
hook shoved down my fricken' throat. 

I'm sick of talking shit about bands; it's 
not even fun anymore. Basically this 
sounds like The Cure covering Brittany 

Spears at a Weezer concert. There ya go, I'm a real music critic 
now, pay no attention to me and make these guys precious rock 
stars, (www.lolaray.com) -Tonan 


THE SERMON 

VOLUME 

Alternative t 7entacle& 

^4ien I first heard this I thought it was 
rockin' but a little subdued like it wasn't 
quite overdriving enough. Listening 
again, it sounded a whole lot better; 
sometimes music just has to sink in 
before you really hear it. The guitar and bass phase in together and 
rip out some dark, red-lit garage punk and roll. Couple this with a 
spring-loaded drummer and songs about addiction, bank robberies 
and hidden bodies, and your good to go. 
(www.altemativetentacles.com) -Tonan 


AL FOUL 

THE ONE, THE ONLY 

^oll ‘Puxqatony 
^idja hear the one about the amazing 
one-man band (A1 Foul of course) stop¬ 
ping off in Pedro to play for a handful 
of people? No joke. Next to the great 
big ocean and under the afternoon sun, 

A1 played his tough, open highway honky tonk music, telling sto¬ 
ries between songs that made everyone feel we were old friends and 
just shooting the shit over some beers. "Come on baby loan me 10 
bucks / 10 bucks will get me two six packs and a half pint of old 
crow. I'm a damn dirty dog and I know it / and I drink /1 get drunk 
/ start thinking and I thunk / she's the best little girl I ever had. We 
may have missed out on the young Johnny Cash and Roger Miller, 
but we got A1 Foul. Pick up this amazing CD. (www.alfoul.com) 

-Tonan 


THE KNOCKOUT PILLS 

1 +1 = ATE 

&4&UC4, ^ecvxde 
^iis album is bullet proof. Monster 
hooks that are more punk than pop, 
relentless as Jason with a new machete 
chasing the diamond dogs through suf¬ 
frage city. That's the tuff factor now, 
cause I don't want to give you the idea that this is a mean album, 
intense yes, mean no. Its four good guys slugging it out in the 
trenches for the sake of rock 'n' roll. No posing or tricks, just the 
real deal. l+l=Ate is worth obsessing over. Support true rock 'n' 
roll, (www.knockoutpills.com) -Tonan 
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DI€STO 

DOOMTOWN 7 

£i<utic ^ecwtc 
^esto is a band with a strange name. 
It reminds me of Destro from GI. Joe. 
That's who I thought about while I lis¬ 
tened to their record. Him and Cobra 
trying to take over the world. Kinda 
scary. This band has some chops. You should listen to them. It'd be 
better than dreaming about GI. Joe, unless it was a dirty dream 
about Lady Jaye. Yo Joe! (www.diesto.com) -Pedro Bob 


TUUIN€M€N 

SIDESHOW 

Stry mellow, warm sounding songs 
that wouldn't be out of place at your 
local coffee cafe or yuppie pot party. 
It's kinda cool. The saxophone is a bit 
too "middle aged white boy with 
dreads" for me at points but track 5 kinda washes it away with a 
nice road house stomper but still warm (i.e. stoned). If you need 
something to spark up to after a hard day of data entry, the 
Twinemen'll do it. (www.twinemen.com) -Tonan 


TH€ MORMONS 

STATEMENT OF NO STATEMENT 

Stcu ‘&ecvuUH$4, 

^ie Mormons rock!!! If you love Devo 
you'll love The Mormons. It's about 
time someone got it right. So, for all of I 
you fags that claim to be so punk rock, 
get The Mormons new album and brush 
up on the real shit. The Mormons are hella nar nar...get it...love it. 

(www.themormonsband.com) -White Mike 


MUNLV 

MUNLY & THE LEE LEWIS 
HARLOTS 

AlteiKCttive HeHfade&lS«tMc/i 
^iis album blew my mind. It was like 
hanging out with Gene Autry on acid 
and heroin. There's so many levels to 
these tunes, you're gonna need an 
elevator or acid and heroin. This guy's voice will haunt you in your 
sleep and the strings section will make you want to cry, but don’t 
take my word for it. (www.altemativetentacles.com) -Pedro Bob 


VING YANG TWINS 

MY BROTHER & ME 

Urt “RetoncU 
^irst of all, the title should be 'My 
Brother and I', I guess you don't need an 
education to rap or an extensive vocabu¬ 
lary as illustrated by the Ying Yang 
Twins with their new pile of crap. It 
would probably sound better if I took a dump in my CD player 
rather than putting this CD in there. 
(www.yingyangmusic.com) -Pedro Bob 


GBH 

CRUEL AND UNUSUAL 

fcecweU 

J always wondered about that Stooges 
song they did years ago. I think they 
covered The Stooges because the Pistols 
did. When I played The Stooges for my 
friends they thought I was funny for lik¬ 
ing hippies. I used to paint GBH logos on my friends' jackets and I 
always dug that acne guy cartoon. He's on the cover of this CD, on 
the sleeve of a Mohawk girl's jacket. Only 10 songs, some old and 
new. Look for a better greatest hits CD. If you dig these guys you 
might dig Motorhead & Anti-Nowhere League. Check their City 
Babies records first, (www.idol-records.com) -Aicher 


SICK OF IT ALL 

OUTAKESFOR THE OUTCAST 

TOreck (ZkvuU 

bounds like hardcore to me. Some 
live, some studio, some covers. So sick 
of it all. You and your friends will beat 
each other to death only to wake 
together on the other side, away from 
this plastic world and into someplace beautiful. 
(www.sickofitall.com) -White Mike 


R18 

DEAR FURIOUS 

'Victvuf “Recondc 
^ear A18, 

Stop making shitty music. Pawn all 
your equipment and join the circus 
or something. You'd probably make 
pretty good clowns. 
(www.heroesaredead.com) -Pedro Bob 


MIX MAST€R MIK€ 

BANGZILLA 

Scnatcty r )*K*HWit4l 
^iis guy gets down. He gets up, then 
down again. It makes you want to 
get up, but if you get down you better 
watch out cuz his beats are so 
kickin' you might get beat or kicked. 

(www.mixmastermike.com) 


MORRISSCY 

MORRISSEY, YOU ARE THE 
QUARRY 

Attack ‘R.ee&uh 
Either you like this guy or you don't. I 
happen to like him. Well, not him, but 
his music. This album is pretty damn 
good. My favorite song has to be 'All 
The Lazy Dykes', It makes me think of Rosie O'Donnell eating 
chicken tenders and watching Oprah. -Pedro Bob 


-Pedro Bob 


CONVCRGC 

YOU FAIL ME 

SfutafA TZeccndc 
^nis Record really threw me for a 
loop. All the pre-conceived notions I 
had about this band have been stripped 
away leaving me checked. You Fail Me 
is an intense album. Crisp and tight. 
The songs harken back to the hardcore sound of losing your shit 
and ripping your bosses heart out, but with a cold control. 
Converge is definitely C.T.Y. (Calmer Than You). I know this due 
to the down right "line" in Pompeian Refuge around the middle of 
the record, like a brief shelter from the blows these fuckers are 
dropping on you. It's good, this record snarls and pounds. A relent¬ 
less combo, (www.epitaph.com) -Tonan 

VOODOO GLOW SKULLS 

ADICCION, TRADICION, 
REVOLUCION 

*Vict<yuf, ^eaxndc 
latino ska for all you greasers and 
scene kids. Voodoo Glow Skulls will 
take you on a crazy train to Mexico 
and give your soul to the dead. 
(www.voodooglowskulls.com) -White Mike 
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TH€ FR€RK RCCID€NT 

SELF TITLED 

Alternative 7entacle* 

J got this last night, it's now noon and 
I have played this 4 times. This has 
great melody and nice imperfections. I 
was told this was Ralph Spight from 
Victims Family's newest project who 
were also great. This is good from start to finish with topics of 
depression, loss, and heart ache blues backed by a great band and 
nice production. Don't overlook this, it rocks. 
(www.altemativetentacles.com) -Aicher 


TH€ LUCKY PUNCH 

KICK UP A HULLABALOO 

Vead Seat Record* 

dJk first listen it seems OK, but as it 
grows on you it's actually pretty good. 
They caught the true ambience of 
American Rock 'N' Roll. So I guess 
The Lucky Punch they threw landed in 
a good spot, (www.theluckypunch.com) -White Mike 




NCUROTIC SUUING6RS 

FRENCH FRIES, GUILLOTINE 
&LOVE 

Vead Seat Record* 

^like it, I mean I'd buy it...Sounds 
like a runaway freight train to hell and 
I'm lovin' it. Neurotic Swingers are 
pretty good, who doesn't like to shoot 
junk, have fun and not give a shit. 
(www.chez.com/neuroticswingers) -White Mike 



GSL PRCS6NTS: 
GOUXNGROUPCRVOl 1 

VARIOUS ARTISTS 

fold Standard Aaloratorie* 

JPz don't usually review compilations 
because 99% of 'em are just too hard to 
stomach. This comp, is a rare excep¬ 
tion. GSL has put together an obscure 


gathering of 18 California (San Francisco, Oakland, Los Angeles, 
Long Beach, San Diego) bands as they put it, "You won't see on 
The Warped Tour", and their right! Lot's of unknown bands (or at 
least unknown to me) that kick much ass, no lemons here, buddy. 
This is a must have if you're into quality edgy bombardments of 
rock. This is a fresh slap in the face of California bands. Although 
the entire comp, is great, the standouts to me are: New Collapse, 
Swan Danger, 400 Blows, Gasoline Please, Black Ice, Operator & 
Die Princess Die. Makes me wanna get slapped around more by 
these unknowns. Fans of The Warped Tour don’t bother... 
(www.goldstandardlabs.com) -Squigmond 



KILL€R DR€RM€R 

SELF TITLED 

'Kajuxv Record* 

dmwixz dark hooks and mayhem going 
in every direction imaginable. 
Gorgomoth orchestrates the soundtrack 
to this killer dream. Spacey off the wall 
lyrics about horrific monstrous themes 
and blood shed. The three individual singers are all so different 
that it almost sounds like three different bands. There are quite a 
few good bludgeoning songs off this 14-track nightmare of a 
record. You can find this record by following the trail of blood... 
(www.kapowrecords.com) -Squigmond 







LRRS Ffl€D€RICKS€N 
RND TH€ BRSTRRDS 

VIKINGS 

Tkllcat “Record* 

#6 tracks. All perfect. You need to hear 
this album. Once you do, then you'll be 
that much of a better person. This album 
kicked my ass the first few times 
around, but I got it under control. 'Mainlining Murder' has to be my 
favorite track on this masterpiece; just think about that song title. 
Done yet? Now go get this album and get your ass kicked. 

Lwww.lfatb.com) -Pedro Bob 


TH€ FIRMING STARS 

NAMED AND SHAMED 

Alternative 7entacle* 

^4ien I first heard this album, I really 
didn't know what to think. The lead 
singer has this deep almost crooning 
voice and the tracks all come off very 
melancholy. It took me a few spins to 
get used to it, but now I really like what these guys are doing. I 
think you should try to listen to them; otherwise, you're a close- 
minded jerk, (www.oslater.demon.co.uk/home.htm) -Pedro Bob 


TH€ M€RN R€DS 

SELF TITLED 7" 

7rue ^ovejRecord (Collection 

^ve heard a lot of good things about 
this calamity. Circus punk with spazzy 
vocals; they remind me of a sloppier 
version of The Phantom Limbs (maybe 
not). I bet these guys would be good fun 
live, I shall see. Here’s to pissing on The Warped Tour & pissing off 
The Warped Tour! Hey Flav, these guys bring the noise. 
(www.recordcollectionmusic.com) -Squigmond 


TH€ R€D ONIONS 

SELF TITLED 

Ttafifdnfy (kti7at Po*m*k 
^iis 5 song CD EP from this Gardena 
quartet makes you wanna shake it all 
over. Makes me feel light-headed; 
makes me feel good. Lot’s of sharp 
soulful grooves that rock you all over. 

This also has an early punk feel to it, hear for yourself. These guys 
are fun live too so go see them, they might make you come? 

(www.theredonions.com) -Squigmond 


TH€ OBSOl€T€S 

IS THIS PROGRESS? 

1-4-5 Record* 

musical equivalent to the popular 
TV show, “7th Heaven”. 
(www.theobsoletes.com) -Tonan 


ISIDORC 

SELF TITLED 

'Karmic Tfct 

Isidore makes me think of Bono, 

Morrissey and Radiohead having a pic¬ 
nic. Actually a dinner party. Important 
people like that have dinner parties. 

Isidore probably has dinner parties too. 

Not really because they're important, but because there's only two 
guys in the band. They could split a 12 piece at KFC and still be 
able to do their dry cleaning. I kid. These guys are very unique; 

their music is to be heard. Hear it. 
(www.soundisidore.com) -Pedro Bob 
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ANTIS€€N • THE 20 YEAR ANNIVERSARY SHOW 

TKO “ReavitU 

^ve never heard of these guys, but I wish I did. These guys are seriously very intense and very true to their 
music. From the title of the DVD you know that these guys have been around. Their breed of ’Destructo Rock' 
from North Carolina is something not to be toyed with. Very fast, raw, and intense. Their stage show is also 
something else and makes for a good reason to get a hold of this DVD. From the get go, the singer comes out 
wearing an outfit made completely from Confederate flags, and just rips through their first song of the show. 
Their songs range from destruction, to hippy punks, to wrestling, to getting high. They have it all covered. My 
favorite part of the show is when they put up a barbed wire wall in front of the stage and the singer pretty much 
tangles himself in it every song. Then they do a song called "(I'm A) Baby Face Killer" where the singer stabs 
himself in the face with a beer bottle, then lights a table on fire only to jump through it. That should be enough 
for you to go get a copy of this disk. These guys should make a visit out West, (www.antiseen.com) -Pedro Bob 

SOCIAL DISTORTION ■ LIVE IN ORANGE COUNTY 

lime TRei’ondin^ 

Social Distortion are still doing it after all these years and hey, why not.. .all the other '80's punk bands are still 
doing it also. I have a feeling S.D. will never go away as long as Mike Ness can do his little "guitar hop". To me 
S.D. is like a punch-drunk boxer who doesn't know any better that it's time to throw in the towel. Sad? Nah, I 
think Ness is still passionate about his band & songs and could still sell out places like the House Of Blues which 
is basically what this "live" at The House Of Blues DVD will show. I was a fan of this band back in the day but 
the newer stuff is too soft & commercial and I can't stand all the tough guy lyrics, song titles, record titles, tat¬ 
toos and what not Too, too macho. Let's talk about the DVD. Visually, this DVD is pretty boring, although it is 
professionally done with multiple camera angles and all, it gets pretty boring fast. They play all the old classics 
along with some of their newer stuff too. Lot's of shots of the crowd staring with googly eyes over the presence 
of punk icon Mr. Ness. This one is for S.D. die hards but not for me. This will definitely be the last S.D. gig that 
I ever witness, (www.socialdistortion.com) -Squigmond 

P€€PSHOW III - A COMPILATION OF VIDEOS, INTERVIEWS & IDIOCY 

l<xt TOnecb (24uvuU 

^ver go into the men's room to take a piss, get ready to start leaking, then some dude stands next to you? All 
of a sudden you can't piss and all you can do is stand there while he pisses. Then after he flushes, you act like 
you finished up too and flush shortly after him. That's what this DVD reminded me of. It's both embarrassing 
and lame. Actually, I'm just kidding. I just wanted to talk about going to the bathroom. The DVD is solid, the 
videos are really cool. Especially The Lawrence Arms video. There's also a bunch of really neat behind the 
scenes stuff where you get to see the lighter side of making music videos or whatever else the Fat Wreck Chords 
bands want you to see about them. It's a good DVD. I think you may like it. You may. I say. Anyway. 
(www.fatwreck.com) -Pedro Bob 


AGAINST M€! - WE'RE NEVER GOING HOME 

TVxeok (ZtuyuCi 

rf^iis DVD is damn good. I’ve never heard these guys’ music before, but after watching this DVD one night 
whilst drinking an 18 pack, I gained respect for them as both musicians and people. They have a great time on 
the road as illustrated in their shows and displays of debauchery. If you're a fan, this DVD is essential. If you're 
not a fan, this DVD is essential. Take notes kids, because they do it right. These guys put on a great show, and 
have a great time afterwards as Illustrated in their party footage. They kiss each other a bunch, people piss on 
the floor of bars, drink leftover alcohol on the top of the bar. Shit, they have a frikkin blast. I really respect their 
ability to party and have a great time. Even when they have to do boring things like go on cross-country punk 
rock tours. I don't know how they do it and still manage to have a good time. They even have a bunch of fans 
and people that like them. I wish people liked me. The DVD even comes with a bonus drinking game. I could¬ 
n't play it because I was already drunk when I was watching it. I like getting drunk, so do the guys in this band. 
Maybe they can come to Pedro one day and get drunk with me, and then make a DVD of that. I think that's a 
great idea. Don't you? (www.againstme.net) -Pedro Bob 

B€LT FIGHTING TH€ MAN ■ DILLINGER FOUR, TOYS THAT KILL, RIVETHEAD 

TZeeiemfrtio* *V<xiue ^eaweU 

ir Dys That Kill, Rivethead, Dillinger Four. That's what you get with this DVD. According to the back of the box, 
the dude who made this was just following along on this tour and filming all the shows and the fun stuff that 
goes along with it. There was no real intention to make a DVD out of it for the masses, but you big hairy mass¬ 
es all lucked out because Mr. dude who made this decided to share with you. So take advantage of this lovely 
example of sharing cool things and try to get your hands on this DVD. All these bands are very entertaining, 
they all play good rock music. If Wesley Willis was here, he'd write a song about them rockin'. Definitely. Just 
remember one thing when you go out to get this: giant lead singers performing with nothing but the tuck. If you 
know what that is, you'll not only be laughing, but you'll be wondering how much you can take as well. 
(www.recessrecords.com) -Pedro Bob 
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GIG REVIEWS 


by red eye 


AGENT ORANGE, 


FA, TOY S THAT KILL, 


THIRD GRADE TEACHE 


KILLER DREAMER. 


August 6, 2004 @ La Zona Rosa #2 in San Pedro 

Yo-ho-ho, the second Captain's Log show o' the summer. 'Tis show was headlined 
by old sea dog's, AGENT ORANGE. I showed up to this show a little late, arrgh! Me 
Dodgers was playin' and aye matey, I bleed blue! Blimey, I arrived to the sound o' opening 
band THIRD GRADE TEACHER flossin’ their record label Pinch Hit and sayin' their fair winds. The club 
was uncomfortably hot 'tis here night, no air-conditionin'? I guess punk night at the poop deck does 
not deserve yer A.C. or eeeeee that’s an extra expense the Cap’n couldn't afford, me hearties. Up next 
was HARDBALL, yeMocal metal sea rats from way back when managed to plunder their way onto yet another classic punk bill. These 

Bucko's be true to the metal game. After stalling fer as long as 
they could they unleashed their usual metal shanties on the ship 
shaped lassies. Yarr, 'tis time a little more crowd interest then 
last. The hot poop deck led to lot's o’ grog, in's & out's fer fresh 
air and second hand smoke. Next up was KILLER DREAMER 
from 'tis here small seaport town o’ San Pedro. Just back from 
their short voyage to Arizona & back. Still ridin’ ye high from the 
pressin’ o’ their fresh vinyl LP prize on Kapow (ye know how 
that goes, me Bucko). Gangway! These lad's steamrolled 
through a pretty energetic set. Durin' their set a handsomely 
staged mutiny erupted! Lassie's begun scurrying & pushin' each 
other as if ye were tryin' to get somewhere fast. But as I noticed 
the same lassie’s run past me time after time, pushin’ and a 
swingin' arms. I realized ye were goin' in a circle, which means 
in, I didn’t get it? Yarr, scurvy dog's! Anyhow, 'tis was the best I 
ever seen KILLER DREAMER, probably had somethin' to do with ye sound system; I've only seen 'em at pirate booties, yo-ho. Shiver me 
timbers, next up AGENT ORANGE! I scanned the stage with my spyglass to see if these were all ye origin al members. I recognized Mike 
Palm (singer/guitarist) but thee other two hands ye wasn't so 
sure o'. Mike Palm came out and gravitated to ye few lad's 
takin' photos on the left side o' the stage and started hammin’ 
it up, posing fer pictures, makin' grotesque faces and what not. 

Yarr, ye remembers this band goin' around sayin' they were the 
best punk rock band in the world, what nerve! me hearties. The 
crowd definitely got into this show; lot's o' shouts for 
"Bloodstains" for which ye never played, which was pretty punk 
in itself. AGENT ORANGE played most of their classic shanties 
an’ sounded pretty tight in doin' so, luckily they did the seaport 
lassies right and didn't have to walk the plank... 


THE VOIDS. THE RED ONIONS 


October 8, 2004 @ La Zona Rosa #2 in Pedro 


B'lay there, 'tis here was a joy o' me heart. Yarr, ye benefit gatherin' fer San Pedro Town's Channel Street Skatepark. Ye fifth one so 
far and by far ye biggest, me hearties. 'Tis 'ere gatherin' was brought to ye by THE RISE AND THE FALL and ye bucko's at ye SAN 
PEDRO SKATEPARK ASSOCIATION with help from ye Cap'n himself. 'Tis gatherin' got started a little late due to ye late arrival o' 
openin' band THE RED ONIONS, with no warnin' or distress signals ye club was at a stand still. Ehhh? Fer some scurvy reason ye club 
didn't want to let ye ship hands in until the openin' band was set up and ready to play, arrgh! Ye line was huge and wrapped around ye 
corner. By the time THE RED ONIONS hit the stage, ye ship hands began to trickle in slowly. Yarr, because o' 'tis there was a small 
crowd of lassies to see THE RED ONIONS brand o' hyper activities. Garr.Jt seemed like the line outside ye club was not movin' and ye 
crowd was beginnin' to squall. THE RED ONIONS cap'n sang most o' their shanties on the the dance floor below ye stage and taunted 
and mingled with ye lassies up front. Shiver me soul, talk about in yer face! These Hispanic scurvy dog's from Gardena town did as 
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much as ye could to stir up ye small crowd. Buccaneer approved, 
me hearties, the ship hands still in line outside would have 
approved also if ye could o' seen or heard 'em. Ye club was full 
of free skateboard prizes and ye like and ye young lassies wer 
eating it up! Thanks to ye good mates at Independent, I Path, 
Thrasher Magazine, Volcom, Anti-Hero, Girl/Chocolate, Santa 
Cruz & other scurvy merchants. Up next was ye throwing o' 
skateboard booty into ye sea o' lassies by me fine outspoken 
mate, Vin (Salty) Dog. Also helpin' out was Peg Leg Ed, eeee! 
Lot's of tusslin' and grabbin' fer ye skateboard booty, ye lads 
were hasty vultures, they were! Next up was THE VOIDS, front¬ 
ed by a young debonair wench with a sharp tongue, spitting out 
slogans o’ mutiny. Shipmates by the score and foc’s’le hands 
standin' by to carry out her slightest wish. THE VOIDS got ye 
crowd charted in a circling motion on ye dance floor with a hearty vengeance and handsomely exited ye stage. Gangway! Vin Dog takes 
the stage again to throw out more free skateboard booty to the jolly masses below, me bucko's. These lassies wer dyin’ to get their 
hands on this booty, I tell ya. Yo-ho-ho, up next came TOYS 
THAT KILL, the local sea rats from this seaport town o' Pedro. 

These rats continued ye barrage o' noise and treated ye local 
ship hands to a myriad of classic punk shanties and got 'em 
sweatin' to ye beat, me hearties. These sea rats be one o' me 
favorites. More skate booty giveaways plus ye signed JFA skate¬ 
board thrown into ye sea o' vultures, yarr! Garr! Garr! Garr! Next 
up was JFA (JODY FOSTER'S ARMY), these barren sandy region 
inhabitants from yester year. Back from ye dreaded desert's o’ 

Arizona, now living near ye cool sea's o' Huntington Beach. 

These of skate rats hoisted the Jolly Roger and plundered 
through an energetic boisterous set that reminded me o' the 
"good ol’ days" o' bouncer less gigs & mutiny. Yarr, lassies wer 
skankin* on the plank only to dive into oblivion with a smile only 
to get up and do it all over again, arrgh, true pillaging. JFA played all the ol' shanties ye wanted to hear except "Lowrider", arrgh. Ye 
lassies went nuts when they played "Beach Blanket Bongout", Ehhh? "Skateboard We Do?", "Plunder & Pillage We Do" be more like 
it, matey's. JFA wer great mates and all ye bands played fer free fer the cause. Much needed money ($2000) was raised for ye 
skatepark and all the lassies went home happy with a little free skate loot in hand. All ye bands wer great and a very energetic crowd 
indeed. 'Tis might well be ye Pedro show o' the year, me hearties. 


DWARVES. 400 BLOWS. P.K.G., KILLER DREAMER. 


DIVE BAR 


l UJSiataa November 12, 2004 @ La Zona Rosa #2 in San Pedro 


Ahoy, me ship sailed in quite a bit late to ye shores o’ Pedro town. 
Me & ye crew wer havin' some fun o' our own with a few female 
Dwarves, grog & whiskey, me hearties. By ye time we got to ye 
club the first two bands already played, aargh! The scantily 
dressed wenches serving ye grog to ye ship hands caught me 
rovin' eye as I entered ye club. Arrgh! I be mesmerized and forgot 
about ye band on stage. After chasing these wenches around fer 
a while & doin’ me thing, ol’ grog mates P.K.G. already finished 
their set. Whoa, how time flies. Lot's o' ol’ mates I haven't seen 
in some years showed, I got to gabbing & throwin' down a shot 
or two. As ye brew, so shall ye drink. By now me was seeing dou¬ 
ble and before I knew it 400 BLOWS wer on stage. These ol’ 
sailor mates from the big city tore into their set with a torrid 
vengeance. The crowd seemed to be in either awe or they didn't 
like the blows that wer bein' thrown their way, me hearties. Some boo's, some hoots fer ye BLOWS, me bucko's. These lassies seemed 
to be here fer only one thing and that be the DWARVES. Garrr, I remember seeing them at the ol' Jabberjaw and after only two shanties, 
I participated in destroying their drum set, aargh! Now that’s what I call pillaging, me bucko's and that's what I be here fer. Blag, the 
front man of ye DWARVES came out with his usual brand o' cockiness and the lassies below wer eating it up with the classic giving ye 
bird to ye band while at the same time wearing ye band t-shirt, Ehhh? The Dwarves did their usual bashing about but with a milder all 
ages show attitude with HeWhoCanNotBeNamed a little tamed down wearing ye speedo, and a guitar tech at his side. By now I was a 
mess and blacked out from here on out, I awoke on ye beach with me pants down to me ankles, arrgh! 
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NEW COLLAPSE 
WIRES ON FIRE ^ 
ROSE FOR BOOT)AN 
400 BLOWS 
; IIIE ROY EXPLODES 
DIE PRINCESS DIE 
OPERATOR 
THE WEEOS 

wives lialS 


”y 0U WOrtf SIL ON THE WftMrtO TOURlj 


^CALIFORNIA BANDS 


VANISHING "STILL LIFES ARE FAILING" ENHANCED CD/GATEFOLD LP 
YEAR FUTURE "THE HIDDEN HAND" 7" EP/CDEP 


ALSO OUT Ni 
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theminutemen.com 
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FOR GUYS 6 DOLLS’ 


389 W. 6th Street 
In San Pedro 

310.519.1800 


CHECK US OUT FOR 



Metal • Punk • Goth 
T-Shirts 
Workshirts 
Club Clothes 
Band Merchandise 
...and Emily... 


Also visit 



SO. CAL TATTOO 

at it’s NEW LOCATION 
339 W. 6th Street. In San Pedro 

310.519.8282 

www.socaltattoo.com 



















A TASTE OF SAN PEDRO 

iMovimiento! 



PROCRASTINATION YOUTH II 

Various Artists 

11 Pedro bands & 2 out of town 
bands. From the rhythm pounding 
mayhem of RIG to the D.C.H. Lomita 
sounds of 3 CAR PILE UP (featuring 
Scott Reynolds from ALL). Plus the 
duelling bass of DOS (Mike Watt & 

Kira) and MEAGHERS DESCIPLES 
featuring Pedro's favorite red head 
Pat Meagher on vocals. Plus 
MONKA, IDIOT SAVANTS 
(Norwalk), STEVE PARK, ONE THIN 
DIME, MANTECA, NO COM 
PRENDE, FOOD CHAIN, FAKE 
TEETH & TIMO TUNES. S.A.D. 003 CASS 

comes w/14 pg. booklet 



TIMO TUNES 

Timo Raw Rock 


Tipio tUNES 

“tiHo rAw rOck" 

fevi 


A cult shock classic! T. Tunes 
takes his 4 string acoustic gui¬ 
tar to extremes! You've heard 
'em at parties? Now all your 
favorite Timo Tunes on one 
CD. S.A.D. 007 CD $5.00 




waste 
time and money 
advertising this crap 
that doesn't sell! 

r* 


TRISKAIDEKAPHOBIA A San Pedro Soundtrack 


The San Pedro CD you can live with¬ 
out. Fear of the number 13 is the lat¬ 
est S.A.D. release. 23 bands, 27 
tracks. Cover art by legendary Black 
Flag artist Raymond Pettibon, plus 
other fine art by Victor Gastelum. 
You might want to pick this up just 
for the cool packaging, folks. Silver 
fold out CD cover which also comes 
with an 18 page (5 1/2" x 8 1/2") 
booklet of art, pictures & lyrics from 
each band. A 62 minute soundtrack 
for your boring life, get it together- 
rrr... You can also pick this up at Slam! 
389 W. 6th Street (In San Pedro). 



S.A.D. 010 CD $8.00 


Featuring unreleased shit from these 
San Pedro rockers: TOYS THAT 
KILL, MIKE WATT'S WE GO 
SPEEDRO, THE LEECHES, RIG, 
THE JAG OFFS, 400 BLOWS 
(comrades from L.A.), ROLLING 
BLACKOUTS, FULL BLAST, 
THE SKANKS, NO COMPLY, CON¬ 
SUMERS, FARMERS (featuring 
George Hurley), FISHCAMP (featur¬ 
ing Chuck Dukowski), HARDBALL, 
PIGSTY, SECOND TO LAST, IAMBIC 
PENTAMETER, ORGANIZED NOISE, 
LOITER, F.C.P., BARTON HILL, 
ELVIS KNIEVEL & B.D.W. 


ALSO STILL AVAILABLE: 

GHETTOBIRD "Soundproject 2000" S.A.D. Oil CD $3.50 
IMO COMPREIMDE "Comprende? (EP)" S.A.D. 002 CASS $3.00 
THE WORST OF S.A.D. CASSETTES "Various Artists" S.A.D. 003 CASS $-4.00 
DIG IT "In Yo' Face (Live '86)" S.A.D. 005 CASS $4.00 
SECOND TO LAST "Live (3 Casa Destroy" S.A.D. 008 CASS $4.00 
MANTECA "Lots 'o' Manteca" SCHTUFF Ol CASS $5.00 


make payable to craig ibarra. . ^ , 

P.O. BOX 1794, SAN PEDRO, CA 90733 


post paid in the u.s. 

WWW.SADCASSETTES.COM 



































































